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THE ART COURIER. 





An occasional Supplement to The Art Amateur, devoted to the interests 


No. 1. 


THE BRAYTON IVES COLLECTION. 
BESIDES the Oriental objects 

belonging to Mr. Brayton Ives 

The Art 


of last month, not the least inter- 


noticed in Amateur 


esting part now on_ exhibition 
Art 


is his collection of sword-guards 


at the American Galleries 


and knife - handles. Japanese 


metal work culminated in these 





productions. The saying that 
“the of the 
samurai” has become familiar to every one who takes the 


IVORY NETSUKE, 


sword is the soul 


slightest interest in Japan. It was the object 
on which a gentleman, no matter how poor, 
lavish the best art work which he could 
Celebrated blades 


would 
procure for love or money. 

were handed down through generations, and, 
rich, were always 
hilts 
was fitted 


if any of the family became 


with highly ornamented and 
The knife 


into a separate case made for it in the scab- 


supplied 
guards and_ scabbards. 


bard, as the Scottish clansman carried his in 
the sheath of his dirk, and the handle, usually 
of bronze, was highly wrought. Scabbards 
were generally of lacquered wood, though some- 
times of some fine, unlacquered hard-wood, and 
occasionally of silver or other metal. The hilts 
were covered with white shark-skin bound with 
silk and decorated with separable ornaments 
wrought in gold or silver. The guards in the 
old fighting days were of hammered iron and 
rather simple in design; but for a century or 
so before the late revolution, bronzes of various 
colors, silver, a precious black alloy called sha- 
kudo, and, occasionally, solid gold, were used 
instead. All are beautifully wrought with an 
amazing variety of designs, among which land- 
scapes, familiar and historical scenes, conven- 
tional decorations, heraldic crests, and every 
division of the animal and vegetable kingdoms 
find a place. Thecollection includes more than 
one hundred swords and daggers, of which we si 
would direct attention particularly to the fol- 

lowing pieces: A dagger or “tanto” (No. 365), 

of which the 1345, 


a scabbard lacquered in black, gold and red, 


blade was made in has 

with reliefs in metal of fighting-cocks, flies and flow- 
ers. Another scabbard has a scene representing mon- 
keys crossing a river on a raft. A Japanese love 
story is illustrated on a third with little figures wrought 
in the precicus metals, copper, bronze and shakudo. 
A fourth the bark of 
sign, in silver and colored metals, of maple leaves 
floating down a stream. A state 


dated 1600, has a sword-guard representing a 


imitates a tree and has a de- 


or “dress” sword, 


coral 


gatherer in black metal inlaid on silver, ard solid 


gold ornaments of a ship with divers, and the Japanese 
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of buyers and collectors. 


Coryricut, MontaGuE Marks, 23 Union Seuarr, New York 


solid silver, and that of the girl driving away a demon 
throwing peas at him—as is related in a Japanese legend, 
isin bronze, the figures being of silver and shakudo. 
The guard with the design of Buddha is in copper, the 
figures in gold and various alloys; and that with a night 
scene on one side and a man rowing a boat on the other 
is of iron inlaid with silver. Finally, the guard, with a 
figure of the god of war, is of solid gold inlaid with 
shakudo. We illustrate also a knife-handle of copper, 
with a design of an old man sweeping the fallen maple 


leaves off a garden path. 


g In the same lacquer case with 


this, decorated with the imperial crest in gold, are 
another knife-handle of solid gold with a design of a 
saint and a stork, and one of mixed metal with a poet 


ston 
POOP e caret 
ett Orreesss 


TSUBA (SWORD GUARD) WITH FIGURE IN SHIBUICHI AND GOLD MADE 


TOSHIMITSU, A. 


(For Reverse, see page 4.) 


inscribing verses on a cherry-tree. Another collection 
of thirty-five pieces has a very handsome cabinet and 
sword-rack 


mounted in bronze; and still another contains thirty- 


combined, of lacquered mulberry wocd 
three very beautiful specimens of ancient iron work. 
Next to his sword the Japanese gentleman loved his 
pipe, and it and its belongings were usually of very ar- 
tistic make. Among the most curious of its accessories 
are the netsukes, or buttons, used to fasten the tobacco- 
pouch to the girdle. These, as a rule, are of ivory or 
hard-wood, and are often exquisitely carved with gro- 
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blossoms is in gold, bronze and white metal. ‘This, like 
all the specimens we repro 

duce, is shown full size. The 


tobacco pouches are of stamp- 


ed and 


] 


illuminated leather, 


with mountings and ornaments 


of various mat rials, They are 
usually wallet-shape and, com- 
] ory netsuke and 


pi te, show 1\ 
] 


eather pipe-case attached. 





Among the objects in 


quer are many curious wine, or, 

rather, saki cups. The rice 

spirit, which takes the place of wine in Japan, is drun| 
hot, and lacquer cups intended for it must be 
of the very best quality. They are usually of 
red lacquer, ornamented in gold with branche 
of pine or cherry blossoms, crests, landseap 
and heures, A large red cquer Vase of Cl 
nese workmanship ornamented with archa 
conventional patterns Is value dat Stsoo Ola 
large number of lacquered boxes one of tl 
most beautiful is a diamond-sh iped box in two 
compartments, the lower containing four smaller 
boxe _§ and the upper one a tray. All are orna 
mented with cherry branches and birds, and 
the cover has a picture in gold lacquer of a 
Japanese summer-house and garden, A’ shrins 
of the sun-goddess, Kuwannoon, contains an idol 
carved in sandal-wood, standing on a gold lac- 
quer dais supported on a lotos flower, The 


shrine itself is of fine gold lacquer ornamented 


on the outside with filigree work. The inros, o1 


pill-box 5 in compartme nts, V ] ich the old J ip 


! 


} 


anese usually carried with them when trave 
ling, are often litth marvels of lacquer work. 
db 
A not uncommon design is one in the shape 
db i 


of the temple drum used to call the worsh )) 
Another 


wroughtin ved and gold on black lacquer, in imi- 


pers to prayers, represents a priest 
tation of a cake of indian ink, and a third has a 
clouded brown and gold surface with dragons in re 


lief, in gold and red lacquer and mother-of-pearl, 


. Among the miscellaneous Chinese and Japan 
ese objects we must mention a large old Chinese 
vase in cloisonné enamel, twenty-two inches 
high, made in the Ming period. The ground is 
of turquoise blue and is almost hidden with 

flowers and butterflies in various colors. The crystal 

bail belonging to the collection is the second largest 
flawless sphere of crystal in this country. Itis 5{ inch 

in diameter and is valued at sOooo, Tl e Reckefeller 
sphe re is six inches in diameter. The stand of Mr. Ives’s 
crystal ball is composed of three metal storks, whose 
heads support the sphere. Most of these ¢ bjects have 
come direct from China or Japan, and have never been 
exposed for sale in this country. As the wearing of 
swords is Row prohibited by law, their manufacture has 


wholly ceased. Those in the collection are almost with- 





bird of paradise, supposed to bring good luck to the 


fisheries. But iron sword guards of artistic workman- 
ship are usually older than this and are more prized in 
Japan. 


of masks, and was made py the celebrated artist, Kinai, 


One which we illustrate represents a collection 
of Echizen. We also show a guard of solid silver, carved 
to represent the bird of paradise, the feathers being in- 


14; os . - : 
‘aid in gold. That representing two fishes is also of 


DAIMIO PIPE. AND MOUTH-PIECE, RE- 


IRON BODY WITH GOLD BOWL 


LIEF AND INLAY, MONKEYS AND BLOSSOMS IN SHIBUICHI, BRONZE 


AND GOLD. 


tesque subjects. One is in ivory with figures of horses, 
which, as the two illustrations show, are exquisitely true 
to nature. The pipes are commonly in silver, but one 
which we illustrate is in iron, with a gold bowl and 


mouth-piece. The ornamentation of monkeys and 








out exception, antique, and several are celebrated for 
excellence of temper and the artistic quality of their 
mounts. Some of them we illustrated last month. 

No illustration in mere black and white could do jus- 
tice to the marvellous delicacy of the jades and poree 
lains in the collection, and we have, therefore, thought 
best to utilize the space at our disposal in giving to our 


readers a more nearly adequate notion of these other 
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specimens of Oriental art. But they will find the princi- 


pal jades described in the article on “ Jade and Hard 


Stones,” by Mr. Kunz, in “ Talks with Experts,” in a 


former number of The Art Amateur. 

As a description of even the most notable porcelain 
objects would take much more space than we can afford 
this month, we must satisfy ourselves by noting the cata- 
logue numbers of what may be considered the most im- 


portant pieces in this collection. Among the blue-and- 


white objects specially worthy of attention are : 


16, egg-shell porcelain, bottle-form ; 27, bottle-shaped vase, 
trumpet top ; 33, Hawthorn jar with cover ; 46, semi-egg-shell 
vase, orange-pee! surface. 


Note among the porcelains decorated in colors . 


92, seven-border rose-back egg-shell plate ; 106, tall butterfly 
vase, club shape ; 161, grand bottle-form, temple vase, with 
elaborate color decoration painted in relief ; 162, temple vase 
(famille verte), grand size ; 163, black hawthorn vase. 


Perhaps the most remarkable of the lacquers are : 


208, Mammoth Chinese temple vase; 218, diamond-shaped 
box of two compartments ; 241, gold lacquer writing-case ; 242, 
a household shrine, with ‘* Kuwannoon,” the one-hundred hand- 
ed goddess of mercy. 


Among the single color pieces one should not fail 
to examine carefully : 


566, an apple-green double shaped bottle ; 567, cabinet vase, 
ovoid pattern ; 583, tall ovoid-shaped jar, dark turquoise crackle ; 
613, large globular rice-grain bowl ; 630, ruby-red shallow vase ; 
661, tall vase of ashes of roses glaze ; 666, grand vase, sang de 
beeuf crackle ; 669, peach-blow vase, graceful ovoid shape ; 678, 
tall peach-blow vase ; 683, four peach-blow porcelain rouge boxes ; 


Among the jades, note: 


693, large incense- -burner (yellow jade); 707, tall jadeite vase, 
(Fei-tsui) ; 712, massive specimen of dark green jade ; 719, vase 
of fruit form (rock crystal and prase); 725, black jade, carved 
vine bud and flower pattern ; 737, white jade vase and cover ; 
749, large dark green jade « pilgrim” vase ; 750, jadeite tripod 
incense-burner (Fei-tsui) ; 751, jadeite double gourd (Fei-tsui). 


[From ** My Note Book,” in Tue Art Amateur, March, 1888.] 


AGAIN, “ That Stem peach-blow vase!” Like 
Banquo’s ghost, ‘it will not down.”’ It, or its counterfeit pre- 
sentment, has lately appeared in the collection of Mr. Brayton- 
Ives, and as with Byron’s fly in the amber, the wonder is how 
the deuce it got there. But zs Mr. Ives’s ‘‘ peach-blow” the 
famous one from the Morgan sale ? That gentleman himself de- 
clines to say ‘‘ yea” or ‘‘nay.” To deny would, of course, de- 
crease the value of the object. A ‘‘ peach-blow” vase devoid of 
any mystery would be worth no more than any other fine speci- 
men of Chinese porcelain. So if Mr. Ives nas, indeed, become 
possessed of this perennial object of discord, he naturally 
acquired with it the right to continue the mystification of the 
public. I fancy I hearsome one say that the matter is no con- 
cern of the public. But that will not stand ; for, if this new 
mystery is not gotten up for the benefit of the public, for whom, 
then, is it? 

But, to return to the question whether or not the vase is the 
same currently believed to have been bought by Mr. Walters. 
There is good reason for assuming that it is zof, It is true that 
it is of the same size, the same shape, and as nearly as may be, 
the same color. But, as it appears in Mr. Ives’s house, it is sig- 
nificant that it is placed on a silver stand recently made for it at 
Tiffany’s, and not on the easily identified teak-wood stand with 
which the original peach-blow vase was photographed in the 
catalogue of the Mary J. Morgan collection. Then where zs the 
original teak-wood stand ?_ It was seen in Mr. Walters’s gallery, 
and on it stood a beautiful little celadon vase. But if Mr. 
Walters has the stand, has he not also the vase itself ?_ I enter- 
tain very little doubt that he has. Then why does he not show 
it and set all this mystery at rest ? 

To guess at that answer one must go back to the early history 
of the peach-blow vase in this country, when Mr. Sutton, of 
‘*The American Art Association,” carried the precious little 
object to Mrs. Morgan, and, with his well-known cleverness, 
made her buy it at his own liberal valuation. His Baltimore 
patron, who, as the oldest American collector, is generally the 
first person to be shown any particularly rare specimen that 
comes into the market, has never, it is believed, quite forgiven 
the omission in this respect on Mr. Sutton’s part. When the 
vase was offered at the sale of the Morgan estate, he probably 
felt that he Aad to buy it to complete his wonderful collection of 
the ‘‘ family” to which this rare specimen belongs, and was not 
best pleased at the reund price he probably had to pay for it. 
That he gave anything like $18,000 for it, however, no one who 
knows him will believe. According to a Baltimore paper, so 
much at least he has de- 
nied. Further than this, 
he cannot be induced to 
say anything for publica- 
tion. I know that he has 
been implored by Mr. 
Sutton to make some 
statement in the matter, 
in order to save the repu- 
tation of ‘*‘ Tre American 
Art Association,” which 
must have suffered greatly 
from the imputation that 
the vase was never sold at 
all. He is obdurate, how- 
ever. And that is not the 
worst of the matter for Mr. 
Sutton and his partners. 

I have good cause to 
believe that the peach-biow 
vase in Mr. Brayton Ives’s 
possession was sold to him 
recently by Mr. Sutton, 
who, it is said, bought it 
some years ago from the 
famous Saltings collection 
in London, but kept it 
hidden away for fear of 
spoiling the market by 
showing it too soon after 
the Morgan sale. Mr. Ives 
perhaps paid him from $4000 to $5000 for it. This ‘‘ second 
Richmond in the field” Mr. Sutton had reason to hope would 
induce Mr. Walters to put the original peach-blow on view. 
But he is disappointed. It is still held back, and the new diffi- 
culty Mr. Sutton finds himself inis that he is suspected of having 
kept the original peach-blow all this time 2nd of finally selling it 
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to Mr. Ives. The peach-blow mystery, for a little while, was a 
fine advertisement for ‘‘ The American Art Association ;’’ but 
the ‘* boom” has at last become a relentless boomerang, teaching 
a lesson of misdirected enterprise not soon to be forgotten. 
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KNIFE-HANDLES (KODZUKAS). (1) SOLID GOLD, SAINT AND STORK, MADE 
BY TOSHIYOOHI, EARLY I9TH CENTURY, 
BLADE INSERTED. (3) COPPER, MADE BY TOSHIMASA, I8TH CEN- 


TURY. (4) SHIBUICHI, MADE BY HARNUARI, 18TH CENTURY. 


(2) KNIFE-HANDLE WITH 


NOTES FOR COLLECTORS. 

Mr. GEORGE F. BAKER’S new residence on Madison 
Avenue is ranked among the finest private houses of the city. 
Mr. Baker has some well-chosen paintings of the modern French 
school, and he has textile fabrics in great variety, and of the fin- 





INK-HOLDER AND PENCIL*CASE IN WROUGHT SILVER, OVERLAID WITH GOLD AND OTHER METALS, DESIGN OF GOURD AND VINE. 


est quality. No finer Boucher tapestries are to be found outside 
the great museums than some that he has recently acquired. 


MR. E. C. Moore has a private museum in his house 
in Madison Avenue, which contains, it is said, the finest collec- 
tion of Greek and Roman glass in this country. He owns some 


Marcu, 1891. 


superb terra-cotta groups and figurines, and a few Greek vases of 
much merit. This well-known amateur has not neglected Chinese 
porcelain in his collecting, and, in his attention to Persian and 
Indian art, has been untiring in his efforts to obtain fine specimens. 


Mr. HEBER R. BISHOP has in preparation an illus- 
trated catalogue of his famous collection of jades. 


Mr. THOMAS ALLEN, the Boston cattle painter, has 
made during the past ten years a superb collection of Japanese 
art work in metal. 


Mr. W. T. WALTERS is having an elaborate cata- 
logue made of his collections, and Messrs. L. Prang & Co. are 
making some remarkable chromo-lithographic illustrations for it. 


IN the colored glass windows of the public library at 
New London, Conn., some designs for the mosaic glass are taken 
from the most artistic book-bindings in the Quaritch collection. 


MR. BISHOP, of New York, Mr. Walters, of Baltimore. 
Mr. Nickerson, of Chicago, and Mr. Ames, of Boston, it is be- 
lieved will be the chief competitors for the jade, jadeite and 
agates in the Brayton-Ives collection. 


Mr. GEORGE R. SHELDON, a son-in-law of Mr. 
George I. Seney, has been a slow but keen collector of bric a- 
brac for ten years past. His cabinets are especially rich in old 
Chinese porcelains, 

Mr. A. H. FULLER, who is an enthusiast about 
Monet, signed a bright and interesting little brochure distribut- 
ed at the recent Union League Club exhibition of the work of 
the French Impressionist, noticed on another page. 


Mr. SAMUEL T. PETERS has made a specialty of 
gathering pieces of glaze in porcelain and pottery of China and 
Japan. His shelves hold many remarkable metallic lustre vases 
and old iron and copper rust pieces. 


Mr. WILLIAM C. OASTLER probably owns the larg- 
est collection of old and modern lacquers in New York. The 
collections of Mr. W. T. Walters, of Baltimore, and of Mr. 
Quincey Shaw, of Boston, are more notable for ancient specimens. 


THE most famous green vase in this country is Mr. 
Charles A. Dana’s graceful long-necked biberon, about 20 inches 
high. Myrtle and sea green are the prevailing tints. The vase 
is an unquestioned Ming piece. 


THE “Colman” globular, trumpet-mouthed mustard- 
yellow vase (“ pin” crackle and ‘‘ shadroe’’ crackle), probably 
the tallest fine piece of that family in this country, is owned by 
Mr. L. Z. Leiter, of Washington, formerly of Chicago. 


Mr. CHARLES A. DANA collects art objects in a 
grand way, and he takes infinite pleasure in showing them to 
those who’ can appreciate them. His Chinese porcelains are 
wonderful, Fully half of his collection is of matchless things. In 
Persian and Moresque art he has gathered rare objects such as are 
hardly to be looked for except in a museum. 


THE Gribble and Nash “opening” of the consign- 
ment of goods from Arbuthnot & Low, of Shanghai, attracted 
most of the collectors in town, and the sales were good. The por- 
celains, single color and decorated, jades and agates, were fine, 
and some were notable. The blue- ole white was not up to the 
very high standard to which Mr. Arbuthnot has educated us. 


THE collection of objects pertaining to the Hanover 
dynasty, following up the Stuart and Tudor Exhibitions, is not 
taken quite so seriously by English people. Thackeray’s ridicule 
of the Georgian period has deprived the royalties there repre- 
sented of much of the divinity that should hedge a king, and the 
period covered is hardly remote enough to have acquired the 
glamour of romance. 


THERE was a vigorously painted portrait, by Mr. Mor- 
gan Rhees, at Knoedler's, lately, which, at a first glance would 
have been said to be that of Mr. Jay Gould. Looking at it again, 
however, we recognized plainly enough the intellectual features 
of Mr. L. F. Roos, who, as all the picture-buying world is aware, 
is a much more popular man than the Wall Street magnate. 


Mr. THOMAS B. CLARKE has a Greek room in his 
house, in West Forty-fourth Street. His fine collection of terra- 
cotta groups and figurines and Greek vases are displayed in a 
novel way. Miniature temples, pedestals and platforms have 
been specially devised to isolate the specimens and show them to 
the best advantage. A king tiger’s skin is upon the floor, but 
there is no furniture in the room. 


MR. E. W. VAN INGEN, who, through misinformation 
from an apparently Acne he source, we reported to have been 
the purchaser of the Joseph collection of Cosway miniatures, in- 
forms us that he has not bought them nor even thought of doing 
so. Mr. Woodruff, a barrister of London, has become their 
owner. Mr. Van Ingen has brought together, however, a fine 
collection of modern French, English and American pictures. Re- 
cently he picked up in London some notable objects of Greek art. 


THERE were some bargains at the late sale at 
Ortgies’ Fifth Avenue auc- 
tion rooms, of the Orien- 
tal porcelains and jadés 
sold for the account of 
Mr. Lanthier and Mr. Hol- 
combe, to which were 
added siftings from pri- 
vate collections, Duveen 
bought for $1150 the large 
black-hawthorn vase for 
which $2000 had _ been 
asked. As often happens 
at such sales, some of the 
discarded pieces from pri- 
vate collections thus igno- 
miniously sent to the auc- 
tion room were better than 
many that were retained. 


Mr. H. O. HAVE- 
MEYER'S name in the art 
world has be en invariably 
associoted wich tLe owner- 
ship of some - half dozen 
splendid old masters, chief 
among them *‘ The Gild- 
er,” by Rembrandt, and 
the ‘‘ Portrait of an Old 
Lady”’ (supposed to be 
Rembrandt's mother), for 
which he lately paid Mr. 
Durand-Ruel $50,000. When Mr. Havemeyer enters his new 
Fifth Avenue residence, art lovers will be astonished to see how 
beautiful are his Chinese and Japanese glazes, and how liberal 
and discriminating his purchases of Greek art objects has been 
His cabinets will show, in particular, some fine terra-cotta groups 
of figures that are not even generally known to be in this country. 
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A COLLECTION of one hundred and fifty-three exam- 
ples of the etched work of William Strang has been on view at 
Wunderlich’s, 868 Broadway. The intense gloom and morbid 
realism of Mr, Strang's vision of life, his admirable technique and 
his distinctly powerful imagination, provoke strong opinions of 
praise or censure. No disciple ever more faithfully paraphrased 
the manner of his masters than this etcher has done in his stud- 
ies in the mood of Rembrandt, of Legros, and of one or two 
others. Yet granting that this curious infusion of new wine 


into old bottles is a thing to regret, granted that at times a pref- - 


erence for ugliness and misery is allowed undue prominence, 
granted even that his drawing, especially in the nude, is at times 
perilously near caricature ; yet after all these are admitted, there 
remains a strong artist to be reckoned with. The grim humor 
apptrent in ‘‘ Death and Dr. Hornbook” in the Burns illustra- 
tions and in those to the ‘‘ Pilgrim's Progress” is of the sort that 
John Bunyan himself knew. The intense belief of the artist in 
his own creed is as evident as in a New England fanatic ora 
Scotch Calvinist. It is precisely this unswerving loyalty to his 
own conscience and that alone, that makes a Strang etching 
have peculiar interest. The method may be Rembrandt—nay, the 
costumes for Bible incidents may be Dutch of Rembrandt’s time ; 
yet it is not a weak imitation of the master, but a genuine new 
plate that he himself might have not disdained to issue. No 
logical defence could be offered for re-dressing New Testament 
scenes with the frank anachronisms of Rembrandt's day ; if the 
idea is to strike a home truth, then, nineteenth-century costume 
must be adopted, as Von Uhde and others have shown it possi- 
ble. Should, however, the idea be to show that a modern English 
etcher can do work equal in many ways to Rembrandt, one such 
plate would suffice, and a greater number become a wearisome 
exercise. But while critical fault-finding is easy, genuine appre- 
ciation is not more difficult. The ‘‘ Woman Burning Weeds”’ 
has all the direct utterance of Millet. The ‘* After Work” isa 
larger, nobler Millet, without the nineteenth-century consciousness 
of the instability of earthly joy, that is not so true in the peasant 
as it appears to the connoisseurs who admire him when sentimen- 
tally transfigured. In ‘‘ After Work’ the touch of healthy 
animalcontent is more near to nature and not worseart. ‘* The 
Salvation Army” has a grotesque horror that emphasizes the 
vulgarity of the original. The figures are exaggerated to the verge 
of buffoonery ; yet the joke is so grim that you see the artist is not 
jeering at his subject, but daring you to ridicule the spirit that 
inspires these devotees despite their ridiculous externals, Some 
of the ‘** bogie” elements, the skeletons and so on, are conceived 
in the child-like directness of the medizval artist, who, lavish as 
he-was with horns and hoofs, was not quite afraid of the monsters 
he created. Technical etchers will be interested or scandalized 
at Mr. Strang’s unconventional methods; any and every method 
legitimate, or without precedent, is good to his eyes, if thereby it 
gain him the effect he desires. Sandpapering the plate, as 
in the ‘‘ Soup Kitchen,” may be cited as an instance of this. 
Throughout the whole of the works there is evidence of stead- 
fast purpose, absolute contempt forthe elements of popularity, 
and a satisfactory delight in the effects obtainable by the normal 
expression of the material. ‘‘ Retroussage,” and the rest of the 
familiar tricks to set off a plate, are absent; nor are the dealers’ 
‘* remarque proofs,’”’ and spurious “ states’? encountered here. 
Although Mr. Strang’s attitude is one of intense faith in himself, 
it is without an atom of self-conceit, and this, if he escapes self- 
sacrifice on the altar of devotion to the old masters, will bear 
him to a domain where he shall discover the one thing as yet 
hidden for him—himself ; and develop his original talent in his 
own individual way, to its full extent. 


At the “ Champfleury” sale of drawings and prints 
at the Hotel Drouot, January 26th, the caricatures of Daumier 
(lithographs) brought very high prices ; a proof on China paper 
of that entitled ‘‘ Enfoncé Lafayette” going to 102 franes, and 
the ‘‘ Massacre de la Rue Transnounain”’ (April 15th, 1834) to go 
francs. Some lithographs by Eugéne Delacroix brought still 
better prices. His ‘‘ Wild Horse Brought Down bya Tiger’’ 
went to 840 francs ; his ‘‘ Macbeth and the Witches” (soiled) to 
367 ; the ‘* Faust,” 17 sketches on stone, with which Goethe was 
delighted, to 245 francs. Twenty years ago the amateurs who 
paid five to ten francs apiece for these lithographs were treated 
as idiots. Some lithographs of Edward Manet found buyers at 
good prices at the second day’s sale. Two of them are said to 
have come to New York—‘‘ The Balloon,” in colors, a very rare 
print, for 200 francs, and Champfleury’s advertising poster for 
his ** Cats,” which brought 112 francs. Henri Monnier’s ‘ Gri- 
settes,” fifty vignettes, with unused trial pieces, realized 150 francs. 


A PORTRAIT by Rembeandt, imported by Boussod, 
Valadon & Co.,, and to be seen at their galleries, is that of a tall, 
determined looking man, of olive complexion, painted in a rather 
broad and thin manner. It has been ascertained by Dr. Bredius 
to be that of Joris de Coulery, a Dutch naval officer, who served 
under Admiral Piet Heyn, early in the seventeenth century. It 
is signed and dated 1632, and was exhibited at Amsterdam in 
1887. The same {.rm, we may add, are the American publishers 
of Waltner’s exquisite etching of Jules Breton’s picture, *‘ St. 
John’s Eve.” It represents peasant girls dancing in a ring, with 
bonfires burning in the distance. We published an illustration of 
the picture in our article on Jules Breton in a recent number ; but 
it, of course, gives no such delicate rendering of color values, of 
distance and flesh-tones, as this highly finished, and most satis- 
factory print. Only one hundred and fifty proofs on parchment 
have been taken, and there are absolutely to be no other series of 
‘*remarques,” ‘‘ artists’ proofs,” or what-not, to follow. 


BosTon.—The sale at auction here recently, of the 
great series of landscapes by the late J. Rollin Tilton, of which 
so much had been written by writers of important journals on 
both sides of the Atlantic, had much of pathetic, almost of trag- 
ic, interest. There were the huge canvases of Cairo, Venice, 
and Granada, concerning which enough learned essays to fill a 
volume have been written, in the attempt to prove that they con- 
densed the best part of the history of civilization, selling for a 
hundred dollars or so apiece. Time was, when they were the 
centre of admiring and reverent groups of scholars, poets and 
dilettanti; to whom the prices the printer had thought fit to 
name in the catalogue, often of many thousands of pounds, were 
an effectual bar to acquisition. Not even the approval of my 
Lord Tennyson, of Robert Browning, of the great English dukes 
who own galleries of old masters, availed the ingenious Yan- 
kee artist more than that intimacy with the titled and the great 
to which he devoted so much of his energy. After a lifetime of 
struggle in this manner the pictures remained on his hands or on 
the hands of those whom he had persuaded to advance loans up- 
onthem. Happy, indeed, was he in being prevented from know- 
ing of their ultimate ignominious disposition ! All the same, they 
are great pictures in other senses than size. Even in the dusty 
and dingy light of the auction room, their noble subjects, their 
wide sweep of aerial perspective, their careful delineation of dec- 
tail, their faithful description of immense tracts, gave them a 
powerful force and real beauty and effect as pictures apart from 
their historical, enthological and anthropological value, of which 
the accomplished and eloquent William Henry Huribert, on this 
side of the water, and others like him in the English periodicals, 
have discoursed so kindly and so voluminously, but so vainly, 








THE ART COURIER, ¢he first issue of which ts given 
this month as one of the supplements to THE ART AM- 
ATEUR, will appear at intervals, as often as may bi 
necessary to keep our readers fully informed about forth- 
THE ART AMATEUR, 


coming and passing art events, 
being a monthly magazine, goes to press sometimes too 
soon, and sometimes too late, to make tts créticiésms as 
timely as the editor could, desire in the 
buyers and amateurs. Henceforth, Yur 
RIER well appear etther between the res 
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THE ART AMATEUR, or sému/taneously 
ever the occasion may demand a special issue. 


THE BRAYTON IVES SALE. 


THE BOOKS. 


SECOND NOTICE, 





HE better part of the Brayton Ives library, ex 
cepting the manuscripts, was shown anonymously at two 
exhibitions of the Grolier. Club, one of “ Early Printed 
Books,” March 14th to 19th, 1887, and one of “ Early 
Printed Books Relating to America,” December 13th to 
22d, 1888, 


referred to in our last number as having several leaves 


At the former was seen the Gutenberg Bible, 


supplied in fac-simile, a fact which we are not surprised 
to see frankly stated in the sale catalogue, where the num- 
ber of leaves so supplied is stated to be seventeen. It is 
in aninteresting old binding of stamped leather over oak 


boards, ornamented with wrought brass clasps and 
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A ‘*GROLIER” ERASMUS, 


(BY COURTESY OF THE CENTURY COMPANY,) 


studs. The initial letters and rubrics have been added 
by hand, proving it to be of the first issue of the work, 
as the rubrics are in type in later copies. Another speci- 
men of Gutenberg’s press, the Balbus “ Catholicon” (a 
grammar and lexicon) with capitals painted by hand, 
was also shown there. 
Matthews. 


edition of Cicero's 


It is in a modern binding, by 
Of Fust and Shoeffer’s press are the first 
“De Officiis” 
of Pope Boniface VIII., with a 


on vellum, and the 
famous “ Decrees” 


miniature of the Pope, full of contractions, but beauti- 
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Muli- 
Ulin, 


1473, With curious woodcuts, apparently of French de- 


fully printed in black letter. Boceaccio’s “ De 


eribus Clarissimis,” the first cdition, printed at 
sign ; the first editions of Chrysostom “ On the Psalms;” 
of Boethius’ “ De Consolatione,”’ with borders of thistles, 
strawberries, etc., painted by hand in the most elaborate 
Gothic style ; and of Brandt’s “ Ship of Fools,” with the 
Other 


woodcut books of great interest to admirers of that art 


often copied woodcuts, were also shown there. 


are the great “ Nuremberg Chronicle,” with more than 
two thousand cuts by the teacher of Albert Durer, 
Wolgemuth; the “*Corona Mystica,” printed at Ant- 
1492, 
figures ; the “ Logica Memorativa,” with fifty-seven cuts, 


werp in with twenty-seven pretty devotional 
very rude; and the book which all woodcut collectors 
most covet, the “ Hypnerotomachia Poliphili,” a tedious 
* Vision” which no one reads, but which is illustrated 
by the most beautiful specimens of Italian engraving. 
The French reprint of this last book, only less sought 
after than the original, as the cuts vary in important 
particulars, was not shown, as were all the others, at 
the Grolier Club Exhibition. Among early printed books 
with illuminated borders or capital letters, are the first 
edition of Virgil, with initials in gold on blue ground 
dotted 


the first edition of Cornelius Nepos, 1471, with borders 


with white, on vellum, bound in old morocco; 
in Raphaelesque style ; a Marco Polo of unknown date, 
a first edition of Euclid, Venice, 1482, with arabesque 
borders on black ground and diagrams on outer margins ; 
and an Aldine “ Lactantius,” with capitals in gold and 
colors and margins stained with saffron. 

It was to the illuminators and writers of manuscripts, 
who designed both borders and letters, and not to the 
absurdly overrated journeymen printers that early print- 
Of the 


beautiful manuscript books which preceded the invention 


ed books owe their incontestable superiority, 


of printing, Mr. Ives has some good examples, Let us 
note his ten “ Books of Hours,” particularly the Pem- 
“Hore” of 1450, with its 257 miniatures in 

] 


gold and colors; his manuscript Cicero, with floriated 


broke 


borders on gold ground and titles in gold on purple ; his 
Bible, 


capital letters containing miniatures ; his 


thirteenth century Gothic with eighty-eight 
vetrarch (the 
“Sonnets” and the first of the * Triumphs,” only) with 
borders and miniatures and illuminated letters ; and his 
“ Chansons and Motets” of 1552, from the Double sale, in 
its emblematic binding of inlaid and painted leather 
made for the celebrated Diana of Poitiers. Although in 
the catalogue no special point is made of the bindings, it 
is no news to those familiar with Mr, Brayton-Ives library 
that the greatest names closely connected with the craft 
are all admirably represented. The aim of this collector 
has been to have books intrinsically valuable, apart from 
their casing, and when we find so superb a “ Grolier” 
example as that illustrated herewith, we see that it 
enshrines the rare edition of the “ Colloquies of Eras- 
This fine quarto (7 X 45g), bound 


mus,” Basle, 1537. 


in brown calf, was formerly in the Blenheim Collection. 


We have desired to give some adequate idea of the 
more artistic side of the library, and therefore have left 
ourselves little space in which to speak of that part of 
the collection which will probably bring in the greatest 
returns at the sale—the Americana. This includes the 
Columbus and Corte 


editions of the Vespucius voyages, from the sale of the 


letters already referred to; fout 


Barlow library ; Peter Martyr’s ‘De Orbis Novo” and 
other works in splendid modern bindings by Hardy, 
Niedrée and Bedford; Xeres’s ‘‘ Conquista del Peru,” 
In his in- 


teresting preface, Mr. Ives describes how he became a 


and many curious local tracts and relations. 


book-eollector, in the first place through his interest in 
American history. His first efforts were directed, he 
says, to local histories, and early accounts of dealings 
with the Indians. But from this he was drawn on to 
collect the books which are the original sources of our 
knowledge respecting the discovery and first settlement 
of the country by Europeans, and, owing to the beauty 
of these old editions, he became an admirer of early 
printed books in general. 

Works which belong in neither of the two classes 
which we have considered above, and which yet must 
be mentioned, are “ Caxton’s “ Polychronicon,” Wyn- 
kyn de Worde’s “ Penitential Psalms,” and the first 
editions of Massinger, Peele, Ben Jonson, Keats, Burns 
and Shelley, the latter volume having a page of writing 
by Mary Wollstonecraft Godwin. 
editions of Shakespeare, the four folios, the “ Poems” 


Six of the quarto 


and a copy of the “ Venus and Adonis” are also of the 
ROGER RIORDAN, 


collection. 








3- SWORD-GUARD IN SOLID SILVER, TWO CARP (KOI-FISH). MADE BY 


WOKD-GUAKD IN SOLID SILVER, EYES OF GOLD AND SHAKUDO SPOTS TARESHURA, A.D, 350% 


KODIES, MADE LY TAKESHIKA, A.D, 1600, 


4- IRON SWORD-GUARD. MADE BY KINAI OF 








ECHIZEN, A.D, 1700, 






6, TRON SWORD-GUARD, INLAID’ WITH SOLID SILVER. MADI 
5. BRONZE SWORD-GUARD IN SHAKUDO AND SOLID SILVER, BY KANEIYE, A.D. 1580. 


MADE BY THEDSKUMI, A.D. 1800, 










7- REVERSE OF NO. I, SEE FRONT PAGE. 





g- REVERSE OF NO. 8, IN SOLID SILVER, BIRD OF PARADISE 


3, OBVERSE OF SWORD-GUARD, IN SOLID SILVER. MADE BY 


YOSHIKIRO OF NAUIWA, A.D, 1850 (HOWO), WITH INLAY OF SOLID GOLD 
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INRO. CLOUDED BROWN AND GOLD LACQUER, WITH DRAGONS IN RE- INRO. IN BLACK LACQUER, IMITATION OF A CAKE OF “‘ INDIAN INK,” INRO. GOLD LACQUER, MYTHOLOGICAL SUBJECT. CARVED IVORY NET- 


LIEF. NETSUKE OF IVORY AND METAL, CLOISSONNE SLIDE, WITH DESIGN OF PRIEST IN RED AND OTHER LACQUERS. SUKE. GOLD STONE SLIDE, 
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** MEISSONIERS” OWNED BY AMERICANS. 


THE following catalogue of seventy-four pictures by 
the late J. L. Ernest Meissonier, which are owned by Americans, 
is believed to be nearly complete. It is certainly the most 
thorough list of the kind yet compiled, and great pains have been 
taken to insure its correctness. We shall be obliged to any one 
who will point out any mistakes in it, if there be any, and we shall 
be happy to add any properly authenticated examples of Meisso- 
nier, and the names of their owners, which may be omitted : 

‘*4 Cavalier’ (Alexander White sale, in New York, 1871), 
sold for $1100 to ex-Governor George Peabody Wetmore. 

‘* Awaiting an Audience’ was knocked down at the August 
Belmont sale (1872), for $6050 to Mr. Henry C. Gibson, of Phila- 
delphia. This is not the picture with that title which is illustrat- 
ed in The Art Amateur this month. The Gibson picture shows 
a Cavalier, booted and spurred and wearing a slouched hat, im- 
patiently warming his shins before a large fireplace. 

** Soldiers at Cards” (8x10), at the John Taylor Johnston sale 
(1876), was bought for $11,500 by Mr. James Gordon Bennett. 
He also owns ** Gentlemen of the Time of Charles 1X.” 

** Marshall Saxe and Staff” (8x9), formerly in the Wertheimer 
collection, at the same sale went to Mr. D. O. Mills for $8600. 
Mr. Mills also owns ‘‘ 7he Stirrup Cup’ and ‘' The Ante- 
Chamber.” 

‘* The Amused Cavalier’’ (7x5), atthe M. A. Latham sale (1878) 
was bought for $3100 by Mr. Christian Herter, and sent to Paris. 

** 4 Cavalier,” water-color (8x13), at the first Albert Spencer 
sale (1879), was bought for $2000 by Mr. W. T. Walters, of Bal- 
timore, who also owns: ‘‘ Zhe Fovial Trooper” (8x10), painted, 
1865; two portraits of the artist, each in colored chalk (8x9), 
made in 1853, and ** Portratt of Napoleon on a White Horse.”’ 

‘4 Republican Sentinel” (15x19), at the first Albert Spencer 
sale, was bought by Mr. A. J. Drexel, of Philadelphia, for 
$2100. ‘* Halt at the Cabaret” (7x6), at the Sherwood-Hart sale 
(1880), brought $2225, the buyer being Mr. Heber R. Bishop. 

‘* The Halt of the Cavaliers’’ (given as a frontispiece to The Art 
Amateur, Nov., 1880), at the dispersion of the Wilson collection in 
Paris, the year following, was bought by Mr, J. W. Mackay for 
$25,000, ** The Portrait of Mrs. Mackay,” according to newspaper 
report, was indignantly destroyed by the lady ; but this story has 
never been confirmed. 

‘* The Vedette” water-color (12x16), was sold at the J. A. 
Harper sale (1883), for $1000. 

‘* The Vedette” (20x17), which at the Mary J. Morgan sale, 
went for $15,000, is in the hands of Mr. S. P. Avery, Jr. 

‘* The Smoker” (10x8), at the George I. Seney sale (1886), was 
sold for $3400 to Mr. Jay Gould, who also owns ‘* The Reader.”’ 

‘*In the Library’ (12x18), at the Mary J. Morgan sale (1886), 
which brought $16,525, is owned by Mrs. Charles P. Alexander, 
daughter of the late Charles Crocker. 

‘* The Standard-Bearer” (10x14), at the same sale, was bought 
by Knoedler for $15,000, for Mrs. Bloomfield Moore, of Philadel- 
phia. It is in her London house. 

‘* Charity’ (18x24), went, at the A. T. Stewart sale (1887), for 
$10,500, to Mr. Henry Hilton, who also owns a water-color por- 
trait of Meissonier (formerly owned by Mr. Stewart), which he has 
now on exhibition at the New York dry-goods store in which he 
is interested. 

‘* Friedland” (1807), for which Mr. Stewart paid the artist 
$60,000—the little water-color portrait just mentioned was given 
with it—at the A, T. Stewart sale, was bought for $66,000 by 
Judge Hilton and presented by him to the Metropolitan Museum of 
Art. At the Metropolitan Museum are alsoto be seen: “ 7he Sign 
Painter’’ (water color) and ‘* Zhe Road to Antibes’’ (two men on 
horseback—the artist and his son), bequests of the late Catha- 
rine L. Wolfe, and ‘‘ 7he Two Vanderveldes.” 

‘* Standard-Bearer of the Flemish Civic Guard” (5%x9%), at 
the second Albert Spencer sale (1888), sold for $9200, It is 
owned by the estate of the late Edward P. Allis, Milwaukee. 

‘* 4 Musician” (8x10%{), at the second Spencer sale, went for 
$8800 to Mr. Josiah M. Fiske. 

** Armor” (9'4x6), an india-ink study, at the dispersion of the 
J. H. Stebbins collection (1889), was so! for $425 to Mr. Charles 
C. Clark, who also bought the water-color, ‘‘ Capfain of the 
Guard—Louis XIII.” (10x7), for $3400. 

‘* The Game Lost” (13%x10%), at the same sale, was sold for 
$26,300 to Mr. C. P. Huntington. 

“* The Stirrup Cup” (334x434), at the same sale, went for $7100 
to Mr. M. H. Arnot, of Elmira, N. Y. 

‘* The Guard Room” (6xg), showing two soldiers of medizval 
times, is owned by Mr. Henry P. Kidder, of Boston. It hangs 
now in the Boston Art Museum. Mr. Kidder also has ‘ 7he 
Cavalier.”’ 

‘* The Inn,” showing a dismounted cavalier handing back a 
glass to a girl, belongs to Mr. Frederic L. Ames, of Boston, who 
also owns ‘‘ A Game of Chess,” sepia drawing. 

‘* The Chess Players,’’ illustrated in The Art Amateur this 
month, is owned by Mrs, August Belmont. 

‘“* The Standard-Bearer,” from the Porto Riche sale, is owned 
by Mr. William Schaus ; also ‘* 4 Halberdier’’ (dated 1856). 

‘© The Return Home” (10x7), dated 1867, belongs to Mr. John 
T. Martin, of Brooklyn, N. Y. 

The W.H. Vanderbilt collection contains: ‘‘ Portrait of the 
Late Owner” (10x13), painted 1880; ‘* /nformation—General 
Desaix, of the Army of the Rhine, 1813, and a Captured Peasant” 
(16x12); ** An Artist and his Wife’ (18x15), painted to order, 
1878 ; ‘* Arrival at the Chateau” (25%x19%), dated 1883, received 
direct from the artist; ‘* Zhe Ordinance” (15x18), dated 1866; 
‘* Man Reading’’ (7x9) dated 1856; ‘* Artist at Work" (1tox12)— 
time of Boucher, dated 1855, from the G. Morris (Allerton Priory) 
collection sale, Liverpool, 1883. 

‘* The Trumpeter” —Jacob H. Schiff. 

The John Jacob Astor bequest at the Astor Library includes 
** The Staircase” (16x13) and ‘‘ Condottier Frangais,” a large 
water-color drawing of a figure vignetted on a gray background. 

“* The Halberdier” is owned by Mr. H. Victor Newcomb. 

‘* Man Descending a Stairway” (9x13) water-color.—Samuel F. 
Barger, 

‘* Portrait of Senator Stanford,’ San Francisco (10x15). 
Owned by the family. 

** The Sleeping Gallant’—Mrs. Paran Stevens, New York. 

‘4 Bravo,” dated 1857. Boussod, Valadon & Co. 

** The Halberdier’’—Mr. John Hoey, New York. 

“4 Travelling Shoemaker"—Mr. W. B. Bement, Philadelphia. 

‘* 4 Musketeer’’—Dousmann collection, Philadelphia. 

‘* Paris Commissionaire’—Mr. A. J. Antelo, St. Louis. 

‘* Captain of the Guard’’—Mrs,. Robert L, Stuart, New York, 

‘* The Cavalry Charge.” 

** The Trooper’’ (water-color)—Marshall Field, Chicago. 

‘* On the Look-out’’—S. Loeb, New York. 

‘* The Smoker’’ —Mrs. Marshall O. Roberts, New York. 

“ Troubadour,’ water-color sketch, is owned by Mr. Thomas 
Donaldson, of Philadelphia, who also has ‘‘ A Huzzar.”’ 

‘* Poetry’ is owned by Mr. D. W. Poweis, Rochester, N. Y. 

‘* Trumpeter, Time Louis XTII.’—Mr. Charles Stuart Smith. 

‘* The Stool Pigeon,’’ showing the interior of a cabaret, with 
card-players; and ‘‘ A Vidette,’’a view in the open field, with a 
man on horseback, are owned by Mrs. Theron R. Butler. 

‘* The Historiographer’’ (about 9x14) is owned by Mr. William 
Rockefeller. Formerly it was in the Fearing (Newport) collection. 
It is a portrait of Meissonier’s brother-in-law, Mr. Steinheil. 

Mr. Cornelius Vanderbilt has the fine little single figure for- 
merly owned by Dr, Biddle, of Philadelphia, 


CHICAGO.—Professor Alfred Emerson has recently 
been appointed curator of classical antiquities and sculpture to 
the Museum, a hopeful indication of the attitude of the trustees 
toward liberal culture. There are more than five hundred 
students enrolled in the Art School at the present time. 
The news of the project of New York artists to hold a “ comprehen- 
sive exhibition of contemporaneous and retrospective American 
Art’’ next year was received here with disfavor both by the World's 
Fair people, who consider it discourteous to endeavor to antici- 
pate the similar exhibition which will form an important feature 
of the Columbian Exhibition, and by the local artists, who see in 
it a deep laid scheme to have the modern collection of pictures 
and statuary received at the World’s Fair in its entirety, and 
consequently avoiding the examination of the works in severalty 
by a jury which may not be of their own choosing. The 
Chicago Society of Artists have recently rented and furnished new 
rooms in the Atheneum Building which will be formally opened 
on the occasion of the Varnishing day of their Third Annual 
Exhibition, which will be open from April 14th to May gth. 
A Water-color Exhibition is announced to open at The Art Insti- 
tute on March 14th, It will be followed by the exhibition of the 
Palette Club, composed of lady artists whose work has been very 
creditable for the past few years. The last name that has been 
proposed for the head of the art department of the Columbian 
Exhibition is that of Mr. W. M. R. French, director of The Art 
Institute. A petition has been signed by most of the Chicago 
artists and circulated in his favor. Mr. French has been emi- 
nently successful in his present capacity and also in that of 
director of the art department of the Chicago Exposition, which 
he filled for a number of years before Miss Hallowell took it, If 
neither Mr. Marquand nor Mr. Walters will accept the position it 
would be difficult to find anyone better suited for it. There 
are at present many well-known pictures in the loan collec- 
tion at the Art Institute. Knaus’s ‘‘ Country Festival ;” “The 
Sacrilegious Monkey,” by Vibert ; ‘‘ Departure for the Hunt,” 







































































“VISITORS IN THE LOUVRE,” TISSOT. 


(IN THE RECENT SENEY SALE.) 


by Roybet ; and ‘‘ The Cabinet of Erasmus,’’ by Baron Henry 
Leys, lent by Mr. Yerkes ; and ‘‘The Farm,” by Dupré ; ‘* Morning 
on the Oise,” by Daubigny, and an excellent Van Marcke, ‘t The 
Coming Storm,’ lent by Mr. Sydney A. Kerd. There is also a 
portrait of the late John Crerar, Esq., by G. P. A. Healy, of which 
the less said the better. Mr. Johannes Galert, the sculptor, who 
modelled the policeman for the monument which the people of 
Illinois have erected on Haymarket Square, the scene of the An- 
archist disturbance, has just completed two colossal figures, one 
of General Grant, to be erected in Galena, and a figure of a med- 
izval herald to be placed on the new ‘ Herald” building. The 
daily press has been loud in its praise and declares them to be 
‘* perhaps the best works of sculpture ever executed in Chicago ;” 
yet it needs no critic to see that they have been over-praised. 
This is especially true of the statue of General Grant, intended to 
represent him, without idealization, as he was at the close of the 
war, before he had grown corpulent. The result, however, is 
only a realistic statue of a man with one hand thrust into his 
trousers’ pocket and the other into his partially unbuttoned vest, 
a pose which is awkward in the extreme, and not at all suggestive 
of a victorious general returned to his home and people. As the 
resemblance is doubtful, the statue is not particularly successful 
even froma realistic standpoint. The same sculptor has almost 
completed two bas-reliefs about five feet high and eighteen long 
representing the ‘‘ Massacre of Fort Dearborn” and the ‘ Ex- 
plorations of La Salle.” They are to be placed in McVicker’s 
theatre on either side of the stage, in the places usually occupied 
by proscenium boxes. The figures are well drawn and fairly 
well composed, but it seems inappropriate to finish the reliefs in 
imitation of ivory, and that is the intention; ivory in a mass 
5x18 feet is not known to have existed even in the glacial period. 


St. Louis. At the reception to Annual Members 
given February 3d, at The Museum of Fine Arts, the galleries con- 
tained a collection of works by Carl Gutherz, lent by the artist. 








Marcu, 1891. 








‘* Mother Love,” by W. von Kaulbach, lent by Mr. John T. Davis ; 
‘*In Defence of his Honor,’”’ by Von Angeli, ‘‘ Genius Loci,” by 
Briton Riviére, lent by Mr. J. G. Chapman; ‘‘ The Antiquary,” 
by L. Brunin; ‘‘ Fugitives,” by Delort, and others. 





SOME FORMER PICTURE AUCTIONS. 


THE first important auction sale of pictures in this 
country was that of Mr. John Wolfe, in 1863; $36,000 was 
realized, the highest priced canvas being Couture’s ‘‘ Day Dreams ; 
or, the Indolent Scholar” (36x48), bid in at $4750, and sold im- 

mediately afterward to J. L. Sandford for $soco. 

There was a sale of American pictures in 1867, which brought 
$18,250. In 1868, 181 pictures sold for $44,850, the highest price 
paid being $1550 for a Bouguereau. 

The Alexander White sale in 1871 brought $91,000 for 162 
pictures, the highest price ($3250) being paid for Chaplin’s 
‘* Little Coquette,” which, somewhat suspiciously, however, 
was the bid of Mr. Dunlap. At the Derby sale, Bouguereau’s 
‘*Fisher Girl” was sold for > 

The year 1872 saw the dispersion of the Le Grand Lockwood 
collection, which sold for $76,520, the highest price ($5100) being 
paid for a Bierstadt, and weedings from the August Belmont 
gallery, which brought $52,250. 

In 1873, the Everard collection brought $96,480. 

Then there was no sale of importance until 1876, when the 
really first big auction sale—that of the John Taylor Johnston 
collection—took place. The 191 oil paintings, 132 water-colors, 
and several pieces of sculpture brought $328,286, the highest 
price ($12,500) being paid for Church’s ‘‘ Niagara,’’ which was 

bought for the Corcoran Gallery; Meissonier’s ‘‘ Soldiers at 
Cards” went for $11,500, his ‘‘ Marshal Saxe and Staff,” 
$8600, and Turner’s ‘‘ Slave Ship” for $10,000. The William T. 
Blodgett pictures, the same year, brought $87,430, Schreyer’s 
‘“‘The Halt” bringing $7300; Couture’s ‘‘ Pierrot and Harle- 
quin,” $4400; the same artist’s ‘‘ The Police Court,” $5800; 
Troyon’s landscape, ‘‘ Sheep and Cattle,” $6000; ‘‘ The Suicide,” 
by Decamps, $2200; Rosa Bonheur’s landscape, ‘‘ Sheep and 
Cattle,” $5100; ‘‘ The Smoker,’’ by Meissonier, $4500. 

In 1876 were sold also the 133 pictures of Colonel J. Stricker 
Jenkins, of Baltimore, which brought $66,000, the highest price 
($2600) being paid for an Escosura. 

In 1877, the Newcombe, of New York, and Maynard, of 
Boston, collections brought $34,000 and $49,000 respectively. 
Then came the sale of the picturesof Mr. R. M. Olyphant (who 
may be said to bethe first to have made an American collection), 
bringing $43,629; Kensett’s ‘‘ Lake George’’ going for $6350. 

In 1878, the Latham coliection of 83 pictures brought $101,205, 
the highest price ($5500) being paid for a picture by Géréme. 
Meissonier’s ‘‘ Amused Cavalier” brought $3100, 

In 1879, the Sherwood and Hart joint collections—165 pictures 
—went for $77,988, Knaus’s ‘‘ Bee Father” going for $3300 to 
Mr. M. J. Sanford. The same year the first Albert Spencer col- 
lection was sold, bringing for the 71 pictures $82,530; Géréme's 
‘* Keeper of the Hounds’”’ bringing the highest price—$6ooo— 
going to Mr. Theron R. Butler, who also paid $5350 for Madrazo’s 
‘* Entrance to a Spanish Church.” 

The same year the J. Abner Harper sale took place, realizing 
$106,795, a Van Marcke bringing $3725. 

In 1881 the Thomas Reid collection brought $70,916, and the 
same year the S. A. Coale Jr. collection realized $72,781. 

In 1882 came the sale of the second John Wolfe collection, 
consisting of 82 pictures, which brought $129,955 ; Bouguereau's 
“« Nymphs and Satyr” going toa New York bar-room for $10,010, 
and the ‘“ Primavera,” by Cot, bringing $9700. 

In this year, too, the Levi P. Morton and Robert Hoe collec- 
tions went for $50,570; Regnault’s ‘‘ Automedon and the Horses 
of Achilles” sold for $5900, to S. A. Coale, Jr., who still owns it. 

In 1883, the J. C. Runkle collection of 66 pictures sold for 
$66,195. Millet’s ‘‘ Drying Clothes” (10x14), $3100, his ‘* Water 
Carrier” (9x12) bringing $3850; Daubigny’s ‘* Evening” 
(32x17), $3150; Diaz’s ‘* Cupid’s Flight” (12x15), $2550 ; Knaus’s 
‘*Ready for Bed” (8x10), $1600; Rousseau’s ‘* The Hamlet” 
(1114xg), $2525 ; Troyon’s ‘‘ Sheep in Pasture” (15}¢x12), $1050 ; 
Schreyer’s ‘* Arab Sentinel” (18x21), $1220; Detaille’s ‘* Incroy- 
ables”’ (6%x8%{), $1525; Bouguereau’s ‘‘ The Oranges” (8x10), 

00; Fromentin’s ‘‘ On the Nile” (14x10%4), $1050; Géréme's 
** Pfifferari,” London, 1870 (15x19), $2500. 

Nothing of importance is to be recorded for 1884, but the fol- 
lowing year, Mr. George I. Seney sold his first collection of 285 
pictures for the unprecedented total in this country of $406,600. 
Among the chief prices were the following: Jules Breton’s 
‘‘ Evening at Finisterre,” $18,200, to John T. Mitchell, of Mil- 
waukee ; Renouf’s ‘* Helping Hand,”’ to Corcoran Art Gallery, for 
$7600; Van Marcke’s ‘‘ La Vanne,” for $7000, for the Layton 
Art Gallery, Milwaukee ; Meissonier’s ‘‘ Smoker” for $3400; a 
Rousseau, which he bought of Schaus for $18,000, who bought it 
back for $12,500; and Munkacsy’s ‘Bringing in the Night 
Rovers,” illustrated in The Art Amateur last month. 

In 1886 was the Mary J. Morgan sale, at which the 240 paint- 
ings were alleged to have brought $885,300. As The Art Ama- 
teur has often pointed out, many of the so-called purchases were 
fictitious. Seventeen of the most costly pictures were bought in 
for the aggregate sum of $58,550, and secreted in the Lincoln 
Safe Deposit Company, to be disposed of at private sale. This 
was nearly four years ago, and it is believed that some of the 
pictures are even yetunsold Deducting the sum of $58,550 from 
the misleading total, as furnished by The American Art Associa- 
tion, the Mary J. Morgan sale remains—in the money sense, at 
least—the most important that has been ever held in this country, 
including as it did the bona fide purchase by Mr. Donald Smith 
of Breton’s ‘‘ Communicants” for $45,000, and Vibert’s ‘‘ Story 
of the Missionary,’’ by Mr. C. P. Huntington, for $25,500. 

In 1887, came the sale of the Henry Probasco pictures, with the 
receipts ostensibly $168,920 for the 242 paintings; but if, as 
alleged, a check for $100,000 passed before the sale from a 
member of The American Art Association, which conducted the 
“sale,” into the bank account of Mr. Probasco, it is hard to say 
how many of the pictures were sold at this auction in good faith. 

In 1888 occurred the remarkable (second) Albert Spencer sale, 
when the 68 pictures were sold, in about two hours, for $284,025. 
Expenses deducted, Mr. Spencer received a check for $268,823.75. 
The highest price was for Troyon'’s ‘t Drove of Cattle and 
Sheep,”’ bought for Mr. Cornelius Vanderbilt for $26,coo. Mr. 
Alfred Corning Clark gave $10,600 for Delacroix’s ‘‘ Christ at 
the Tomb,” $10,400 for Millet’s ‘‘ Gleaners” and $19,500 for 
Géréme’s ‘‘ Serpent Charmer ;’”’ and Mrs. W. B. Ogden bought 
Breton’s ‘‘ Le Soir” for $20,500. 

The protected Kearney-Mott ‘‘sale,” the same year, may be 
passed over with mere mention. Then came the two nights of 
the Henry J. Chapman ‘‘sale,” which suffered somewhat, per- 
haps, in its results, on account of the reputation of that gentle- 
man for having too much enterprise for a ‘‘ collector.” 

In 1889 the 80 paintings collected by Mr. James H. Stebbins 
sold for $160,215, the highest price paid being $26,300 by Mr. 
Huntington for ‘*‘ The Game Lost,” by Meissonier; Mr. W. W. 
Astor gave $12,500 for Géréme's ‘‘ Moliére Breakfasting with 
Louis XIV.,” and M. B. Mason, $13,700 for ‘‘ L’Eminence 
Grise,” by the same painter. 

The unfortunate Erwin Davis sale in 1889, on the whole, had a 
good effect, since it led to the presentation by Mr. Davis of his 
magnificent picture ‘‘ Joan of Arc,’’ by Rastien-Lepage, and two 
fine paintings by Manet, to the Metropolitan Museum of Art. 
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THE Seney sale verified to the letter the forecast by The Art Amateur. 
whom Mr. Seney had dealt so largely, 


by the attendance and interest of the dealers, with 
and the indifference of the public, who merely yawned 
as picture after picture was knocked down to some 
name familiar in the commerce of art. At the first 
session the dealers had it all to themselves, and it was 
only upon the last night that private buyers were pres- 
ent to any appreciable degree. Even then, the dealers 
did most of the bidding. There were, however, a few 
liberal out-of-town private purchasers, notably two Phil- 
adelphia millionaires, who were under the wing of Mr. 
Johnston of that city. These led in the bidding, with 
a boldness, not to say recklessness, at times, tending 
to discourage all opposition. Oneof them, Mr, P, A. P. 
Widener, secured the big ‘‘ Hounds” of Troyon, ona 
single bid of $12,000. He could have probably got it for 
half. In the same way, in the single bid of $6,000 for a 
Gér6éme, a smaller sum would have secured the prize. 
There was very little contest over any of the pictures. 
The dealers, as if by a previous understanding, did not 
dispute each other's bids. Only now and then, when 
some private collector entered the lists, was there an 
inclination to force advances of price. It was evident 
that the men who had sold Mr. Seney his “ collection’’ 
were buying a great part of it back. Nearly all 
his pictures came from the shops of Knoedler, Del- 
monico, Reichard, Avery, Blakeslee & Co., and Bous- 
sod, Valadon & Co., and these were the commonest 
names among the purchasers. Nor was there much 
buying done on orders. The majority of the purchases 
was undoubtedly on trade account, partly to protect 
prices and partly because the pictures were of an unmar- 
ketable character. Against this opposition the knowing 
private collector would not enter for two reasons. In 
the first place, he naturally resented the purely commer- 
cial aspect of affairs, and in the second, he objected to 
the certainty of having prices run upon him. Twocon- 
spicuous bidders were employés of ‘‘ The American Art 
Association.”? One was falsely alleged to be buying for 
Mr. C. P. Huntington ; the other, according to a report 
ingeniously circulated, was buying on orders from Paris. 

An utter absence of enthusiasm was a natural conse- 
quence of these circumstances. The bold and heavy 
bids of the Philadelphians provoked an occasional sput- 
ter of hand-clapping, and there was a little stir over the 
purchases for the Corcoran Gallery, of Mr. Garland, and 
of Mr. Powers, of Rochester. On many pictures a 
second bid was not secured, and nearly all were very 
slow to move. So indifferent an audience had not 
gathered at an art sale for years. Even when it did 
arouse itself, there seemed to be a touch of irony in 
its applause. A veteran collector from Wall Street 
summed up the prevailing sentiment in the remark 
that it reminded him of some of the ‘‘shanghai”™ sales 
down-town, where most of the audience are present 
only to kill time, and most of the bidders for profes- 
sional purposes, 
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THE SALE, AT THE MADISON SQUARE BUILDING, OF THE GEORGE lI. 





RI 


ER. 





PICTURES. 


SENEY 


after some one started a ripple of laughter by a remark upon the cat on the bench at Tobit’s door, 


All of the bidding on this picture was of a professional nature. 








“THE MYRTLE WREATH.” 


(IN THE RECE 


The presentation of Millet’s ‘‘ Waiting” was faintly applauded, and immediately 





























NT SENEY 


ARTIST. No. Subject. Size. Buyer. Psion. 
Re eae ree ee ee ae errr Dieledaacend $775 
Benlliure . 302 a Eve. -3344x 59 W.A. Clarke, Butte City, Mont 3,550 
Constant - 25 Herodias........ = ae nr X15 Herman Fleitchmann.... 1,025 
fillet soak iow 192 The Mussel Gatherer, 1886... *"26%x ai William Whiting aaa ees 625 
Boggs 14 View of Dordrecht .18'4x 26 = eee 200 
Boldini. 158 After the Bath (panel)... ... ....... 9%x 13% I. Montaignac, Paris........... 1,800 
Boldini.........-. 259 In the Garden of Versailles (panel)...2o x13 Samuel Untermeyer... ... - 1,030 
Aug. Bonheur.... 171 Morning in the Highlands (. H. M. Arnott, Elmira, N. Y... 3,000 
Rosa Bonheur.... 273 The Choice of the Flock......... 3 1D. W. Powers, Rochester.... 5,100 
Boughton .......- 12 The Rose, 1861 (panel)............... o% Knoedler & Co ........... 275 
Boughton ... 27 Fading Light.............. e.eee seeIt2 % 18 Franklin Murphy.... 575 
3oughton ........ 86 The Gipsy Girl, 1874 (panel).........2 20 x26 Blakeslee & Co.......... 95° 
Boughton ... - 104 Going to ag, Ee onc ceesBD BEG BCs cccesc.covcccvescsees 650 
Boughton ... 146 Tam O'Shanter (canvas on panel) .. 20 x 30 rf J. Emory... seccccccce ° goo 
Boughton ........ 244 Charity (canvas on panel).......... x 25 eichard & Co...... 1,125 
3oughton ... -- 263 Peter the Headstrong, 1837 (do.).. x 30 ©J. Ross, Montreal 1,100 
DONORS. 00 0.00. BES Wisc sccvecccesicnss Kweeceses ‘i x10 J.C. Rook 3,600 
E. Breton......... OF its cian canvass bh. aeeeetews Se ee ere 
99 Brittany Washerwomen, 1870. ..... 54 x79 L. Montaignac, Paris ...... 5,000 
6 Bie ie. Mes Weven oncs05s anes ne oe ee ee 825 
304 The Frolic after the Wedding, 1°84..48 x75 Layton Art Gallery, Milwaukee 1.200 
POO I. Sino inv0sesasccenccceves 34 x23 Mr. Willis..... ae 1,000 
1 Violet, 1884 PD icectcct-sese .--+- 9% 8 George A. Hearn... , 85 
28 An Old Windmill Seeuicilit thtie tk gr 3 x 18 Herman Schaus . 725 
48 The Carrier's Cart... x18 Samuel Untermeyer............ 775 
-» 7y Moonrise..... oe eS eee 875 
124 The Full Moo x25  P.A.B.Wiedener, Philadelphia 1,000 
‘SO... si{xae Bilakeslos & Co ....... ccccces 1,050 
. 216 La Maison du Garde 2344x 29 Mrs. S. B. Warren. Boston..... 1,27 
. 243 Night in Flanders............. x 29% William Demuth .............. 750 
-- 262 Moonlight in oe ary 254% 32 ‘ Corcoran Gallery, Washington. 2,625 
-- 272 The Village Orchard . ae ee SE. s. asacccnwesaus 2,750 
. 287 Weary Wayfarers, 1888 ..... ........ 26 x32 W.A. Clark, Montana... ..... 350 
105 In the Studio, 1884 (panel)..... 14 x 7 Knoedler&Co................ 2,000 
eS err ee Samuel Untermeyer... 475 
| | ee Herman Schaus.......... 375 
- 253 In the Studio (pastel)... C. T. Yerkes, Chicago......... 325 
96 The Puppet Show, 1869. John E, Parsons........ 1,300 
76 On the Scheldt (panel) ...... . 4 Blakeslee & Co... ......-2.20: 920 
28 The Environs of Paris (panel Theodore M. Davis, Newport. 2,606 
49 The Path to the Village.. ....... Verkes, Chicago ....... 3,500 
132 Near Ville d’Avray (panel) ... ...... 16 x21% Herman Schaus .. ....... - 3,500 
- 155 The Nut Gatherers........... 2 Ci, SEND 6 0~sncncoesese 1,550 
.. 178 The Bathing Boys, 184>..... 4 L. Montaignac, Paris. 4 600 
. 188 — —o 1870.... Reichard & ng osevece + 375° 
232 The Ford ....... tatiet tate Satie I. Montaignac, Paris........... 3,800 
. 261 The Fisherman’s Morning....... I. Montaignac, Paris..... ++. 3,650 
277 The Myrtle Wreath. Knoedler & Co....... . 4,350 
. 281 A Souvenir of Normandy..... Herman Schaus. ......-+..0..+ 4,5¢0 
285 The Dance of the Nymphs... ...... 19 x 26% T. B. Walker, Minneapolis.. 7,100 
. 289 yp tm ag bw Seen eNeNses etessene 28%x1q9 C. Durand-Ruel....... ..... . 3,800 
B84 BOSE .... .ccvsccs-ceees ee -.20 x24 James Ross, Montreal......... 1,050 
a errr 111 Liberty in Chains, 1867 (panel)....... 14 x10% William H. Freer..... 400 
es Oe GED. 65 vee 67 The Sailing of the Fishing Fleet..... 20 x30 E, Hunt Allen, Jr 490 
Dagnan-Bouveret. 87 On Market Day, 1886................ 1534x 10% L. B. Haff....... 1,025 
Dagnan-Bouveret. 143 The Brigand, 1882 (panel)........... 90 x26) = 61.. G, Alex .nder..........-c00- 8,228 
EE. ccsdcccses 218 In the Studio, 1882.... ............ > «33% Reichard & Co.... ....00- ose 350 
Daubigny ..... 29 The River Front, 1863 (panel)....... 9%x 17% Theodore M. Davis, Newport . 4,700 
Daubigny ... 5> 'Tou'ing the Net, 1873 (panel)........13 x2t Herman Schaus.... ........... 3,000 
Daubigny 61 ‘The River Oise, 1872 (panel). .... ..13%x 22% L. Christ Delmonico........... 2,325 
Daubigny 128 The First Catch, 1873 (panel)........ 1344x 22% L. Christ Delmonico........... 2,209 
Daubigny ........ 131 A Village on the Oise, 1875 (panel)....14. x22 J. A. Garland aeons 2,650 
Daubigny ........ 152 On the River Oise, 1865.......... ..14 x26% U.S. Yerkes, Chicago..... 6,000 
Daubigny .. . 163 The Crane Covert, 1872 (panel).. 1244x 21% J. A. Garland... 
Daubigny ... 189 The Washing Place................ -13%x 23 Mr. Willis. 
Daubigny 229 On the Marne (panel)..... ... ...... 17 x26 J. G. Barstow.. 





Daubigny .. a 
Daubigny ... .... 
Daubigny 







a 257 Spring (panel) 


279 Landscape with Cattle . 
283 The Gipsies, 1869 (panel).... 





-104x 19 









Daubigny ........ 286 Autumn on the Oise, 1873........ 23 x 33% 
Daubigny . - 288 TheCreek, 1853 (panel).............. 12%x 19% 
C. H. Davi -» 7o The Coming Mist, 1886..............20 X27 
C. H. Davis...... 122 The First Frost.. .. ....... 20 X27 
C. H. Davis...... 271 The Curfew, 1889 29 x 46 
Decamps ......... 30 The Toilers (panel)....... woett x 18% 
Decamps .... « 333 The Sentinel..........- ocala -10%x 7% 
Decamp: ... . 237 Cat, Rabbit and Weasel, 1836........ 10 X14 
Defregger ........ 88 The First Love Letter, 1873.......... 24%x 15 
Delacroix..... 5t The Lion in the Mountains, 1851. ....104x 14 





A. M. Martin.. 
J. D. Widener. 
A. Bartlett 
Mr. Willis 
Mr. Willis 
Blakeslee & Co.... 
Blakeslee & Co rake 
A, L. Barber, Washington. 
Reichard & Co ............ 
toussod, Valadon & Co........ 
W. A. Slater, Norwich, Conn.. 
D., FREES <n0e. oo 
L. Christ Delmonico.. 
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It was limited to two persons, 
both of whom were acting on orders, and was brief 
and spiritless, in spite of the florid introduction of the 
picture as a rival and peer of the celebrated * Angelus,” 
of $150,000 memory. The picture was erroneously 
reported to have been bought for Mr. Yerkes. Osten- 
sibly it was knocked down to Knoedler & Co. for $40,500. 
It is hardly likely, however, that they bought it, inas- 
much as Mr. Seney offered it before the sale for $25,000, 

The aggregate of the sale was quite as large as it de- 
served to be. The pictures sold on the first night 
doubtless went below their cost. Later figures led to 
a tolerably fair profit on the whole ‘ coliection.” 
The dealers saved the sale from becoming a fiasco. 
Vor their own sakes they dared not allow the standard 
of values to fall too low; and, besides, the continuous 
patronage of Mr. Seney, who is understood to be al- 
ready forming another *‘ collection,” was not to be dis- 
couraged by a repetition of the first night's experience, 

The twelve pictures by George Inness brought, as a 
whole, a fine profit to Mr. Seney. The paintings, 
with a single exception, were below the artist's usual 
standard of excellence. Considering this fact, the prices 
brought may be regarded as somewhat remarkable. 
Mr. Davis’s landscapes were all sold at a profit. So 
were Mr, Gifford’s and Mr. Wyant's. Mr. Clarke 
bought the excellent ‘‘ Pension Agent,” by Eastman 
Johnson, and Mrs, Warren, of Boston, ‘* The Culprit.”’ 
Mr. Dickerman, President of the New York Stock Ex- 
change, got a striking Inness for $2125—a winter scene 
(30x45). The profit was large upon the S. J. Guy and 
fair upon the Ulrich, Turner and Millets. The advances 
upon the Bolton Jones, Picknell and Murphy was small, 
lew American pictures sold below their cost. Among 
these few were W. M. Chase's ‘Still Life,” which 
brought $375, and ‘‘In the Studio,” only $325. The 
Tryon ** Moonlight,” going at over a thousand dollars, 
was one of the surprises; but it is an excellent picture 
and Mr, Freer is to be congratulated on getting it. 

A significant feature of the Seney sale was the absence 
of Chicago from the contest. A great deal was expected 
from the collectors of that city by the promoters of 
the sale. Chicago, however, is doing her own buying 
at home just now. Moreover, she inclines to the pur- 
chase of really important and representative pictures 
only. The dealers who do business with Chicago col- 
lectors are not so apt as formerly to sell them unimpor- 
tant, half-finished works which, set off in shadow boxes 
and under plate glass, pass sometimes for masterpiece 
The imposing array of names in the Seney catalogue 
was in only too many instances not sustained by the 
works themselves. The Troyons were especially weak in 
comparison with their numbers, The Diazes were hardly 
less so, We hear that certain experts who were employed 
by gentlemen in Chicago to pronounce upon the * col- 


lection”’ as a field for profitable investment almost unanimously agreed to report adversely, 

































DIMENSIONS OF THE PICTURES, THE PRICES OBTAINED, AND THE BUYERS. 


























ARTIST. No. Subject. Size. suyer. Price 
Delacroix. 233 Tiger and Serpent (panel).. SQ zat I. Montaignac. ‘ Sir 
Delacroix...... 256 Selim and Zuleika (panel).......... .18 x22 I. Montaignac, Pari ee an 
LA eee 97 ‘The ‘Twins : 7 xjo_ H.N., Slater... t, 
Diaz.. 31 In the Woods (panel) ...... — yisx 14 Blakeslee & Co. on erdet 1,08 
ate eeesctenss 52 An Opening in the Woods (panel) 1i4gx18 George H. McFadden 1,600 
ee So Plowe?S......s0e0s 134x20 Knoedler& Co... . ; , 

is ; The Pet Spaniel (panel) x13 Charles Durand- Ruel 1,525 
Evening (panel) ....... owe --e» 94x17 Knoedler & Co... ec 8 300 
The Sultana, 1865 (panel)... ........ 8 xat% Reichard & Co 1.02% 
Le Temple de l’ Amour, 1857.. 27 x 15'% Boussod, Valadon & ( 2,700 
After the Storm, 1864..... ..........31 * 394% P. A. B. Wiedener......... 4.35 
The Faggot Gleaner, 1867 (panel)....18 x2r Ernest W. Longfellow.. — "°~ 
Ng gen caeseases 13 x 19% J. J. Brown, Providence 1,§00 
The Virgin and Child, 1 he 49 X24 J. W. Aitken 60x 
In the Pyrenees, 1874 (panel)........11 x 16 J. W. Aitken ee eee By) cx 
Sunset After a Storm, 1864 (panel) 13 x18 J. Eastman Chase, Boston... 2,500 
Ihe Approaching Storm, 1870........ 33 x 414% Corcoran Gallery, Washington.. 3,100 
we »5 The Bravo(panel) .. ....... 14144x 9% S. P. Avery, Jr. — 1,825 
Jules Dupré... GO DUMB. 00000. vcvesescoes 12 Xa! J. Montaignac, Paris S00 
Jules Dupré...... 53 The Old Farm....... 13 x 16% J. Montaignac, Paris.... 7 
Jules Dupré...... 130 The Brook (panel).... ........... 16 x12 I. Montaignac, Paris... ; 1,200 
Jules Dupré... 153 In the Channel (pane]) 1o x12 E, B. Warren, Philadelphia.. 2,425 
Jules Dupré. 193 The Farm......... oe 29 x36 Knoedler& Co .. ...... 4000 
Jules Dupré.. .... 230 Marine....... 2314x 29 P. A. B. Widener, Philadelphia. 
1K Dupré... .. e68 At Sen... «cc 32 x 39% Knoedler& Co.. .... se s+ Seane 
Jules Dupré Se Re roe 2 QGweee acon occdavedceeen . 7.6 
Julien Dupré... 68 In the Hayfield.. 26 x3 William H. Freer, Troy i , 
Edelfeldt.. ...... eo ee eee x 334 P. H. McMahon.. ms 
Edelfeldt..... 123 An Interesting Book, 1888 (panel). 13 x19 Henry S. Barlow 10D 
Edelfeldt......... 185 The Last Passenger, 1844 6 x33 G.N. Krauss ... P : no 
Fdelfeldt......... 274 Lydia and Horace, 1888............. 44 x 28 McCoskry Butt 1,500 
Fortuny.......... 210 Street Scene, Naples, 1874 (panel). 
Background by B. Fernandi. o%x 14% J.H. Page.... aie 550 
i ceecccss: wise 102 Maternal Love, 1861 (panel).. 164x 12% DVD. W. Powers, Rochester 1,025 
Fromentin... 54 The Gazelle Hunt (panel)...... ..... 10 x 15% I. Montaignac, Paris .. 3 050 
Fromentin....... 134 The Wheat Harvest............. 13 x22 Knoedler & Co... ....... 1,6 
Fromentin.... 157 The Meeting for the Chase (pancl)...134%x 21 1. Montaignac, Paris.... 2,550 
Fromentin........ 215 A Wind Storm in the Plains of Alfa..2144x 2 L. Christ Delmonico... ++ 3,700 
Fromentin.... 238 The Return from the Chase...... 16 x13 J. Montaignac, Paris. : ma 600 
Fromentin . 278 On the Alert. 24 x 16% Jacob H, Schiff........ ... 6,000 
GS. Pallet... cece 255 Fedalma.. ....... sea 42 x30 H.R. MclLean....... 200 
Géréme... . ..... 246 The First Kiss of the Sun. .....21%x 39% P. A. B. Widener, Philadelphia 6,000 
R. Swain Gifford.. 33 Woods in Autumn, 1888 (panel)....... 10 x 14% T. B. Clarke ie o 5 
R. Swain Gifford... 112 Midsummer, Dartmouth as 12 x24 Carl H. De Silver 7 oa 600 
Grison .......... 47 The Bachelor's Toilet (panel). Be 6 TE i. Been. ccosse 4 
ea 103 The Critic (panel) ; 8 x 6 Samuel Untermeyer ... 4oo 
I cceeinceues 299 Retribution...... aie 464%4x35 S. P. Avery, Jr....... 15 
S. J. Guy ... 63 Making a Train, 187¢ .18 x24 George M. Elkins, Philadelphia 1,07 
A. Harlamoff... . 264 The Flower Girl ...... 34 x20 J. G. Rook. age = oo & 
T. A. Harrison »t La Crepuscule............ 35 x70 Corcoran Gallery, Washington... 
E. Hébert... 9 S ae SS Serre 13 x10 Knoedler & Co an aae 
E. Hebert...... 170 Music...... pembnehsenvestseenstawal 54x 2 Max Bleimann... 
Karl Heffner.. 198 The Gloaming........ 38 x6: S. P. Avery, Jr... 
Henner... Sea 18 x13  Knoedler & Co 
| Hermitte....... 196 Noonday Rest............ , 304%x 3814 Boussod, Valadon & ¢ .700 
T. Hovenden..... 34 Grandfather’s Commission........... » x 14% Warner Vent 400 
Huguet... .... oo Bathing the Horses.. > We & EeeRPOR. <2. cecces cs 75° 
G. Inness....... 4 Sunset, 1886 (mill! ale 1 x 18 Reichard & Co eutimation 2go 
OO ee 37, Sprin= i Mate, 1883 (panel)..16 x24 G. A. Hobart, Paterson .. 525 
G. Inness Llc Last Glow, 1885 (panel). : 16 x14 John J. Mitchell...... 575 
G. Inness 66 Winter Moonlight, 1866 22 X30 Horace Russell .. ...... 625 
G. Inness ROD PRS. -awiscs civens 24 x30 C. Lambert.... JOO. 
Th Se ccasense eee 1644x 24 +E. A. Seacombe 675 
. 186 October, 1886...... . 22 X27 James Ross, Montreal. B00 
168 Ny ane aaaat 1880. SEES 30 X45 W. B. “3 kerman .. 125 
152 e oming Storm, 1555 ........+00-30 X45 Samue ntermeyer 1.800 
er 214 Sunset at Nantucket (panel)..... ....2 x30. «CP. A.. B. Widener.... 600 
.. 224 Moonlight in Virginia, 1884 (panel).. x34 Knoedler & Co........ 55° 
; . 247 The Evening Glow, 1885 (panel).. x22 John M. Dominick... . 625 
be ESRBCY. .cc0.0ee 8 The Black Squall, 1876......... 12%x18 James Ross, Montreal........ 725 
Ee 108 On the Jetty (panel).............. 13 x 19% George W. McFadden, Phila. 550 
E. Isabey 135 The Fisherman's Family. - 19%x 26 P. A. B. Widener, Philadelphia. 1,400 
RS 228 The Wedding Festival, 1874 5 x2t Corcoran Gallery, Washington... 3,250 
E, Isabe' 307 St. Hubert’s Day (panel)... .... 66 x49 T.C. Farrer irl anibasn 4,000 
code... pu honmees 23 The Fisherman's Children (panel)... .11 x 154% Samuel Untermeyer. 930 
Israels 43 Making Pancakes (panel) weoeeeestthx 6% Henry Samson...... 25 
Israels 106 Home Duties (panel)... ...... 1344x 20% Knoedler &Co.......... 1,950 
RAD TO OEE soc cccovscoccestcces 22 x15% W.M. Gaylor ... —- 2,000 
Pc cscccccss « GE BO Pee tencce + 06 -c8bedeeed 28 x41 C. T, Yerkes, Chicago 5,050 
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ARTIST. No. Subject. Size. Buyer. Price. | Arvist. No. Subject. Size. Buyer. Price. 
Israels..... «+2. 208 The Fisherman’s Daughter (panel)...1344x 10} John Notman se co} BE. Nicol.......... 164 Patience is a Virtue, 1869... covcecces ee ee So eee $1,650 
Mes vorssens 266 When One Grows Old!. ..... ..... 36 x 23% I. Montaignac, Paris.... ...... g,o0o | EB. Nicol. ... cove 226 Always Tell the Truth!........ ee. 254%x20 Franklin el os 
a 293 Infancy and AGE ... 0000000. cece rece P. A. B, Widener, Philadeiphi i ghee! B. Peel... .00< 7 A Constantinople Market, 1886....... ae erry 775 
JACGUEE 00 coe « «=6 The Brynatee (panel)... cccccccecses 7 I. Montaignac, Paris........... et: ee: he | rrr 16 x21% Knoedler & Raa 1,450 
DMB ce xaccasous 100 Winter (panel)....... ‘ ae eS 8 ere goo | A. Pasini. ....... 219 The Falconers, Re SB xeB Diam DUGOOR.......0006 cc cece 1,c0o 
Jacquet......,.... 169 Roused from Reverie.. See 1,000 | Pettenkofen. .... 17 The Return from the Fields (panel)..tr x 174% L.C. Delmonico.......... sabe 825 
JRCGUCE ....000-06 985 ENO FOICONGS .....c000 7 I, Montaignac, Paris .......... 6 1 FEE 00.050 0:05 SEE enn 45.5-04-.ccccceeercesoceces ee! Sf eer 750 
E. Johnson....... ei ee S Feths Be De WARGO. ccccce cvsce 800 | Pokitanow.... .. 11 The Hunter, 1885 (panel).... .. .... 64x 14% Boussod, Valadon & Co........ 410 
E, Johnson....... 118 Sunday Morning. | Quadrone......... 85 In from the Cold (panel)..... ....... 1844x1312 Knoedler & Co..... .. ....... 525 

Whittredge......... «+ 1536x 2 William H. Freer.... ... iol 373 | Renouf..... ..0+.. 98 Hoisting the Storm Signal, 1887...... 4456x%37 FP. H. McMahon. . ........... 725 
E. Johnson....... Get Tey evces. vee esvesesececess 22 x 26% J: i TEE ccvccce ee: oS er, 36 The Banks of ~~ Pe iccessnsonss 1844x 31 Corcoran Gallery............ «1,900 
E. Johnson....... 227 The Pension A; gent, 1867. pea Te 25 x37% Thomas B. Clarke... ..... S50 | Roqueplan..... .. 56 At the Stile, 18¢3........ c000 ccccee 19 x13 A. Lewisohn............ =e on 240 
H. a? Jones.. 167 September .. ...... seeeeeeee ++ 224%x 35% G.W. McFadden, Philadelphia. 675 | Th. Rousseau .... 150 The Old Oak Tice GN. ccesccese 103§x 134% L.C. Delmonico....... ......- 2,800 
C. E. Jucque..... 5 Morning (panel). . i session ara tai dre ied - 5%x 8% JamesC. Runkel..... ........ ee eee eee ee eee 134% x 18% I. Montaignac, Pari —* | 
Cc. E Jacque..... 45 Landscape and Sheep, 1849 (panel). 1B x i EE ip lice. 4 sesixecnes 425 | Th. Rousseau..... 234 Autumn (panel) lpn See. 0060+ 6onsiens 15 x22% Mrs. S, D. Warren, Boston soo ONS 
C. E, Jacque .... 109 The Hillside Pasture (panel). ....... es a 2 errr 550 | Th. Rousseau..... 259 The Pasturage (panel).............+- 15'4x 21% I. Montaignac, Paris.........7. 1,600 
C. E. Jacque..... C40 CUO WORIREE concccdovcserscvcnce 16 x13 J. Ross, Montre:l.............. 1,250 | Roybet ........00. 13 Dividing the Game (panel)...........2134x 17% James Ross, Montreal --..--... 1,250 
C. E. Jacque..... 203 A Morning Call (panel).... ...... os DENK at 1056 Ge TENE occ ces sccce.ceecs 925 | Roybet.... os BGR TRO DCCret (PERE). .ccescccccccvccsee3? SOG BENE MUSMERR ...000ccccce0. - 1,750 
C. E, Jacque. ... 251 The Shephe rd, 1856 (ps seni canna 194x 46 I. Montaignac, Paris........... ot -. g2 The End of the Game, 1879.. .. 24 imam PN Diivcorsncunes - 4,550 
NS OR 21 Bettina, 18 397 (panel). eres. ae ae 3 rer rr 1,975 | H. Salmson....... 72 Churming.......00+-000ceeeeeeeeeeee22 X2 Reichard & Co.... .... ae 425 
Knaus..........-. 40 A Rustic Rose (panel). . siieueoiniel 8 x 6 Reichard & Co............ ... 1,7§0| H. Salmson... ... 176 The Philosopher ........... + 2 ae ee 825 
NS. ins cheatin 84 ‘The Goatherds, 1877 (panel). — EC. er 1,500 | H. Salmson....... 303 Coming from the Hayfield. <54 George D. Widener.. 1,150 
MOOR. «dss cousees 110 The Coquette, 1889 (panel) ......... 1246x10 Herman Schaus Schreyer...... ... 72 For Food and Shelter... ........ .. 2 22 . Harrison, Phil: adeiphia.. 2 250 
Knaus ........... 160 The Invitation, 1888 (panel)...... oe BS OB ey Bie cecccss coccccce | Schreyer. ........ ee rrr err 3 27 Herman Schaus....... . 1,875 
TEMES cecicees ... 183 Thoughts of Better Days, 1888...... 303¢x 2234 H. Fleitman .......... o+0- ‘ | BONIOVET 56. 0000 SOE THO WORE FUNOR.. . cccccssccccne r 16% William Whiting 1,800 
Knaus..... .... . 24£ The Veteran, 1889 (panel).. ...... . 84x 6 Knoedler& Co... ... .... | Schreyer... ...... 174 On the March .... .......0+2++0000-26 %34 A. L. Barbour, W Renee 1,950 
SD ice ccapeees 250 The Old Witch, 1885... ........... 284x414 John W. Aitken | Schreyer.......c0- OO CN PI Cicccccces 6000 c0ccscncees 46 x36 Mr. Willis. e . tes 
a errr jor The Child’s Funeral, 1856......... .-54 x76 John W, Aitken Schreyer .. ...... 248 ‘he Contrabandist............ somes 32 X25 . Phillips, Jr. 2.050 
D. R. Knight ee eS eer 33 x46 A. L. Barber....... | Seneeyer.... 0.2.0 300 The Wallachian Post-Carriza........ 47 x78 Layton Art ( fallery, Milwaukee 5,000 
EAIAEG 0c ccccrcee 20 Autumn Landscape (panel).......... 15%x12% Dr. Charles Carroll Le one 160 | Carl von Stetten.. 254 The Image Seller, ped SB Bag NEE Be... 5. cccccnes 500 
te eee es i reer 2444x 19% Boussod, Valadon & Co. ene Hees | A. Stevens...... 16 Devotion... ...... ° 4x20 Knoedler & Co., cn order..... 500 
J. P. Laurens..... 199 The Grand Inquisitor, 1886... ..... 45 x58 Knoedler & Co......0.+++ 2... 1.600 | A. Stevens........ 59 ‘he Watcher (panel). enemea rent tenn 9 x 14% I. Montaignac, Paris ..... bates 500 
J. P. Laurens..... 297 The Separation of Bertha and Robe rt A. Stevens........ 89 ‘The Japanese Room, 1884 (panel) ....31%x 22}g H, N. Slater................ ; 1,650 
the ious hneneeneneinedtneusoebes -47 x37 P. A.B. Widener, dapeaginaee glee | Bi, TORCERS.. <cccsc MG TRO ccccccccee seccess: covce®f BEG Be COMMBivccs cccesee eaahinn 575 
Lefebvre ........ 9B SpeTARER ooo 00. ccccecccccccecccoss oe ee 975 | A. Stevens........ 175 On the Coast, 1883 (panel)...... cosscs@eeus Bpebieer @Cs,.........0.c.0- 575 
Lefebvre ....... . 139 Fatima, 1888......... BO ER. cd ccsece a6 cee 730, A. Stevens ....... 252 The Departure, 1884............++ --303§x 29 Knoedler & Co........ .. : 600 
Lefebvre ......... 217 Young Sappho... 4 Knoedier @ Co .. ..2..2.0000- 1,000 ! Jules L. Stewart. gos The Hunt Rall, 2885........-.....000 49. X79 + Franklin Murphy.. dLigatroncs laniene 3,700 
EEN cenecxees . 30 The Wanderer D. W. Powers, Rochester . ee re Od EP ENS BABVGD, . ccccccvcccevesccccece 35%4x 19 I, Montaignac, Paris........... 7oo 
OS ae Oh TEE ccecscscccccce - ‘ 2 H., C. Harrison, Philadelphia. 1,050 | Troyon........... 41 The Windmill (panel).. ......... ... 84x10 Knoedler & Co... ....eeeeeee goo 
CAND cece vcceves 93 The Shepherd.. a anee 4 Reichard & Co.. eRe Hb O75 | THOFOR. 60. weesee 44 The Water Cart (panel).............. 1444x118 Blakeslee & Co........ .. 2,550 
SE svsusenses 121 Watching and W: titing. . gccvces-c oss BS eee CECT T Tee 600 | Troyon.. . .... 57 A Poultry Yard (panel).............. 23 x17% P.A. B.W pdener, Phil: sdelphia 3,900 
TD 6nwnpewedee 166 Bringing Home the Flock...... .. ..29 x 28% H. M. Slater, Providence...... 1,200 | Troyon Ge The Herd (panel)... .....-ccccccccee .-15 x 18% Blakeslee & Co............ 750 
DRED vcccces ... 191 Morning at the Farm f | ere 1,025 | Troyon aS ee 13 x36 6Reichard & Co...........00 02 3,085 
Per rrs 249 The Homeward Path.. William Whiting... ek. eee 147 The Red DWinnnené csceuvawesdwnd SF Mame Fe BAM B. ccc 00 cvccce =e 2 200 
BONOEs<0 sebsws GOS Si discdoseccccsrccsesccoveseuces H. M. McCreery PT SE, occ» coe GE Paces 02 cece. cessees + we Be Ti i icwcccveces- sccses 1,025 
DED <esccdceccces 19 Hunter Resting at the Inn hs erage 14 x14 Frank L. Farmer, Connectic ut.. GES | BOAFOR. cccccecces 164 Return from the Pasture (panel). .... SS Sat - 5. B,C. oc nscccccs ll 7,000 
Leys «-+++« 200 The Declaration, 1863.... S$ x33 P. A. B. Widener.......... +++ 2,000 | Troyon........... BE CE ccescasicess coveneess 40 234%4x31 Blakeslee &Co .............. 2,800 
W. Léwith........ 240 The Duel, 1886 (pundl) evorerneveues 3% John J. Brown, Providence.... 1,550) Troyon .......... 187 Entrance to the Wood........ - «++ -28%x 23% Samuel Untermeyer........... 1,100 
PERGIEIO. 5000 s00 75 Mme. la Marquise | eee Samuel Untermeyer...... ..... Troyon....... ... 194 The Ewe Lamb.....................45 * 3546 Kmoedler & Co....... caus ae 
Van BEArcke...... 48 ERO COW BeeHeh ene .o- 200 secccceses r L. Christ Delmonico. Troyon........... 223 A Normandy Ox............ .seeee2t X26 Samuel Untermeyer......... . 1,400 
Van Marcke...... 305 Rich Pasturage, 1876........ 9 Herman Schaus.......... 0© | TrOVOR.....cccc- 0 B39 GUNES, BOGz (Pam! )....cccce coccees 1344x18 CC. Durand-Ruel......... ..... 2,900 
Cast Baste .... 0000 107 Sunday Morning, 1887......... s«+- pA re S PEs s6ceceses rer oe 2 x18 3oussod, Valadon & Co........ 4,000 
A. Mauve...... SP PE cancanecss+ec8 ves P Knoedler & Co. ..... — 258 The Old Farm (panel)............... 1g Knoedler & Co........... k 2,450 
Me TU cce cscc GE CUE U0 EAE ccee ccveseccsese os 32 xaz Kemoedler & Co... ... 000... PN iisincuceeen td a 3 ee eee 3,35° 
A. Mauve........ 129 Home to the Fold 2 L. Montaignac, Paris ......... 2,000} Troyon .......... 276 Sleep in a Forest, 1849 (panel)........ I. Montaignac, Paris........... 11,100 
A. Mauve........ 138 Evening Twilight T. Bonner . 2,025 ; Troyon....... ... 284 ‘The Shepherd (par ch} iciedereceee6e- a ; D. W. Powers, Rochester. . 2,109 
A. Mauve........ SGT CHEGUSCUIE 0. sc cccccscccsoeceees of BEOPIOR BONOEE 6 65.005 500800008 3,250 | Troyon........... BOG FE vcsessccescsce <0 60. eveeses P. A. B. Widener, Philadelp hia. 12,000 
Sa 3 A Suabian ne a ae yh Max Bleimann ................ s1o| D. W. Tryon..... GRE PE nwnns cesacscesccecccscocecell fe er 1,050 
CG, TERR cccs.coccs GUS Bhs FAMOBccccccce csccesveseveses SO 23556 Th. Te CRAGMBR. ccccccccccoess 775 | C. Y. Turner..... 242 Dreaming, 1885 (panel). ; Bomns FRI, Jt. ....ccccses 850 
Meissonier........ 195 Bowl Players in the Fosse at Antibes, C.F. Uitek...... 209 The Wood Engraver, 1882 (pz inel) A. Bartlett. 875 
Pi aansuschertecosesee «+ +eee-17%x 30 HH. M. Arnott, Elmira, N. Y.. 15,000; Vibert ....... ... 6t The Forbidden Book (panel)..... H. N. Slater. 4.100 
Meissonier........ 275 Deliberation (panel)........ 2044x 13% I. Montaignac, Paris..... .. — . ene 173 An Art School (panel)....... sented H. N. Chapman..... ......... 2,200 
OO” eee 2 The Ravine Road (panel)............ as @26 1. ©. TOMER. .c-cccercceses 150 | José Villeg Rees 290 The Halberdier, 1875.............0. 374 33 Max Bleimann .......... ... 725 
Michel ...... ..«. 117 The Old Oak (paper on canvas)...... 17%x 23 James Ross, Montreal......... S75 | Vollon......ccccee 35 Flowers and Fruit (panel)... a hard & Co 550 
DD sdvasedcens ata Landscape, 1824....0.200 oo scccccee 18 x22 Max Bleimann........ weit SE Rais: eaceeven 113 On the Seine (panel)..... B. Widener, Philade elphia, 4. 1,200 
0 =e 267 The Love Bird, 1883. Sveceecers 3614x 251% — S. D. Warren, Joston.... 3,900 | Vollon....... SS | are a oa Schaus ...... : goo 
F. D. Millet...... 15 The Toilet, 1884 (panel).. coccces FP Be rceccsccsvecscccnce 400 | Vollon......... eee cscscoesSe A Sree ae 1,450 
F. D. Miilet. .... 137 The Flower Girl, 1886............ Si Ee Bade. sesvesncssecses 675 | Carleton Wiggins. 204 Evening at Bs arbizon, 1884...... 2 George Riggs...... vaanarenine 250 
AS See ee ere 24x16 E. Hunt Allen........ .. .... 750 | A. H. Wyant..... SO saa ; FD, UE, BORO 5s cee ccesce 200 
J. F. Millet....... 236 The Apple PN can. 0004-v05% 15 x12 I. Montaignac........ 6,500 | A. H. Wyant..... 18 The Old House.. 5 H. N. Slater..... oe Perera ree 250 
J. F. Millet..... . 296 Waiting (The Blind Tobias). ... ---33 *%47._ Knoedler & Co. (!!!?? 40,500 | A, H. Wyant..... Se ee ene x Herman Schaus........ isin, 050 
Munkacsy........ 77 The Dreamer (Panel). .........-..++- 31%x 25% Samuel Untermeyer. ...... P gso| A. H. Wyant..... 125 A New England Landscape (canvas18 x 30 
» We ene .... 207 Autumn. 9 x13 Knoedler & Co 200 II ei eSicnecnarardereenesscs Samuel wv ae ones 650 
feuhuys ore | | eee a & Co 525 | A. H. hh ant..... 222 Sunset.. ... -.-254x 20 William Whiting........ ..... 525 
De Neuville.....- 1§9 Billeted on the Ene emy, MGs céucvecs 12 x 8 H.M. Slater, Providence....... 1,750 | Zamacois. .... 206 The Frightened Butler, "1886 (pane 1). 63¢x 434 Samuel Untermeyer .. << eas 
De Neuville ..... 211 The Outpost, 1876............. .-.--20%x12 = R, x (enrages ee) Le 149 The Canal of Chioggia, Venice (panel)2 24%4x 31% Mrs. S. B. Warren, Boston... 1,675 
ie UBOR. ccc cssece 74 Mental Arithmetic, Rep eS x2t Knoedler & Co... . ......... 2,650! 





THE SALE, AT’ CHICKERING HALL, OF THE AARON HEALY COLLECTION. 


THE sale of Mr. Aaron Healy’s pictures at Chickering Hall on February 14th was one of the to have been ‘‘ out of the running.’’ There were no purchases on the account of ‘‘ Parisian collectors, 
most spirited and successful New York has known. The number of paintings was comparatively _ real or fictitious, and the Healy pictures will remain in America. Many investment purchases were 
small, but the average of quality was high. The group of Barbizon pictures was especially note- made by the dealers. One, by Mr. Durand Ruel, Jr., was the charming little Dupré, which he 
worthy for the absence from it of mere sketches and studies such as swelled the numbers in the bought for $4000. It was formerly in the famous John Wilson collection in Paris. 


Seney sale to such pretentious proportions. The reputation of the collection was well known, The receipts from the sale must yield Mr. Healy a handsome profit—probably fifty per cent. He 
and purchasers seemed encouraged by the knowledge that they were attending the absolute sale of | made his collection at a time when the prevailing exaggerated values had not begun. He bought 
a gentleman’s gallery and not a merely speculative auction. The hall was comfortably filled, deliberately and carefully, finding his pictures at sales rather than in the shops, and availing him- 
and the bidding was prompt, intelligent and business like. The interest was lively inthe contest — self of the advice of men of experience in artistic matters. The only decline to be noted in the 
for the prizes, and the applause was discreet. Most of the buying was done on private account, __ prices brought by the pictures was on works by painters now out of fashion with American collectors. 
and collectors, asa rule, did their own bidding. In most instances, indeed, the dealers may be said 


TITLES AND PICTURES, THE PRICES OBTAINED, AND THE NAMES OF THE BUYERS. 


















ARTIST. No, Subject, Size. Buyer. Price. ARTIST. No. Subject. Size. Buyer. Price, 
Jean Aubert...... gs ComBdemce.ce-ccc.ccce -20.. secscevets 2238 CC. B. Masshall, Buffalo........ $500 J. L. Géréme..... 53 Treading out Wheat in Egypt........ ee. ae ee $2,900 
i SE ccce BD MI ectdxene coceces encevcsseces © 296 Fy Beis vecivess- Hee were 400 | Louis Gallait...... 70 Last Honors—Egmont and reo: -20 x14 Knoedler & Co... ......... .. 10,000 
Ww. Amberg seweeoe i I I occ cadavesecnenaewen 28 x23 R.B. Woodward ...c..cs.sees 810 | William Hart..... 1 Near Hurley, Ulster Co., N. Y....... ER cceareeni sane sca seecce : ex 155 
F. Boser. OF Nas b8 se cosercsccece BG HEE avcsvccndees_sescce soveecesecs 380 | R. W. Hubbard... 3 Morniag on the Mountain............12 | x ee eS ee eee 200 
W.A. Bouguerea Os Ab PI BR ve evtcccceccce, coos 20 x25 J. PE aces sovsceusiones 5,200 James M. Hart .... 4 A Warm Afternoon.............. SDS cisdiiseves eeaaaaeiE + Memeieel 135 
W.A.Bouguereau, 68 Far from Home....... ... .... omens 42 26g BOMOD LOGO. 0 600 ccccccsoeses 3,150 ‘and Tait 7A Misty Morning. Ducks ~~" Tait.. Cee. 0 ee deeewenbeeneews 180 
Gaseuel Commas... § AGED cicocccccccccces os eee «418 x10 Layton Art Gallery, Milwaukee Ob | FROME. «6.0. ccccce 38 The Coming Storm.. -17 x10 7. Cc. Eastman . Sree ea 
Samuel Colman... 8 Viewin Algiers............ oo. ove 9 Bp eeiiivccocseyccre cones 110 | J. F. Kensett..... 18 Lakes of Killarney.... ....... oo « 36 «E896 | —Lapton Ast Gallery... ....2..2. 800 
J. Coomans....... 2t Roman Mother and Child...... - ---18 x14 Layton Art Gallery’’**. ...... sts| ‘* “and Casilear 23 Near Beverly, Mass..... ........--.-3t x22 Charles Remsen.............. 420 
Fs CORMERS. .ccce GO GWE RONEN. occ cccccescese oe. a ee Oy ere rr 425 | | Koek-Koek....... 34 The Brook oa |} eee 500 

. WCasilear. .. 23 Near Beverly, Mass............ er a ee ee 420 | L. Knaus......... 2? PT ME Biccccces. #osecvenenes x10 Herman Schaus ........ "| 
E.Church .... 24 A Passing Shower........ L ayton Art = wig - ¥abKe 850 | L. Knaus......... 64 The Truant...... saree oe ee 5,050 
Corot. ecce-ces §7 Morning. ends ’ Knoedler & C E. Lemmens...... 1r A Poultry Yard. fe | re - “ 310 
A. B. Durand .... ty In the NN orcsitig sinks. saarees d Layton Art Galees.- See | C. A. Lobbedez... 14 The Little Truant.. x12 Franklin Murphy, Newark .... 310 
A. B. Durand. .... 25 The Traveller's Home 32. Franklin sanemeys Newark .... seco | J. MeEntee.... .. 6 October......ccrcee.cee eoikeecens x10 Layton Art Gallery neveeewain 310 
T. E. Duverger... 29 Begging Grandma’s Pardon. . -++.13 X g Edgar Underhill.... enehes zoo | Meyervon Bremen 27 Blind Man’s Buff ...... ....... ao Se ee | eee 450 
T. E. Duverger... 35 Grandpa’s Birthday................ o8Q 290 Lewis Betiinger.... 100 coeccce 725 | Meyervon Bremen 37 The Birthday Party......... (ci EE «© Gee eEENEe tin obantetends 2,025 
| = ee ¢ Ei cues untece évencews coe CHEM GE GS. Te, Be Oe cc cccccccvccees 1.025 | Meyervon Bremen 43 Missed His Lesson .... .....- xenhe ARNEL, "ealehnnuierebial isin ane cwbntawe 2,500 
N. Diaz.......... 36 Forest of Fontainebleau..... coos 30 % 8 Henry Dallev....... a: rr Ee eee ‘ot 8ap A. B. Raymond. ak: iawn 
ae Ga RUPE sas. <4. ccce deve coe vine 12 x15 Mrs. S, D. Warren, Boston ... 925 | Merle.... ...... 60 Thoughts of the Future.......... -..30 x40 RB, Woodward ............ 3,800 
N. Diaz.......... 49 Pool in the ee o> BE DAD ewtssde See npievseevissenesdes t,100 | J. F. Millet....... 63 The Shepherdess................ rte . lee 5,6c0 
WE, DieS.ccccs «ce 9D Path ie the Weeds..nccccicccces. «6 8 BH F.C. Eastman Samia seid eet SRO ET TONNE. 55 TO WINS cause cscccccecccccooessess .--13 x10 Layton Art Gallery........ , 210 
Jules Dupré_ secs Orn am 10 x14 Mrs. S. D. Warren, Boston.... 525 | Wm. T. Richards . i I  o. ceecasdanees oocees x7 EK. %  iaicinca cs Gbiaieds ; 225 
Jules Dupré...... EEE eee ---18 x22  Boussod, Valadon & Co........ 3,000 | Theo. Rousseau.. s4 A French Village .........-... +++ to x 6 § P. Avery, Jr. .. coscces 89980 
Jules Dupré...... 58 Landscape with Cattle......--..... + 15 x10 Charles Durand-Ruel....... .. 4,0°0| Theo. Rousseau... 69 Springtime near Barbizon -. 24 x16  Boussod, all & Co sees 7,000 
N. De Keyser .... 46 Milton Dictating *‘ Paradise Lost.’’. 40 x46 A.D. Robbins............. o SS ee 7 A Misty Morning ..... ......0---.55 9 XIE se treeereee . tees 18c, 
C. F. Daubigny... 51 Landscape I icra giwendiced occ 4,100 | J. R. Tilton...... OP PEs ccssas socrocscsesoee ame 456.) a beeiabbiesr caecese as 260 
C, F. Daubigny... 62 Moonrise....... ... ee rrr 6,350 | Constant Troyon. 47 Sheep in Pasture ............-00-00 1s x12 » PB Avery, MRiciesés-ssece w See 
- 67 Springtime .. Boussod, Valadon & Co..... .. 8,550 | Constant Trovon. 66 Return tothe Farm. idee 39 x 26 rE PS eee Seee ee 
13 Sunset .... A. Hilton 80 | P. Van Schendel.. 26 Market Scene by Candlelight. periecad ee re es eee uanteeker 260 
Oe ins eecniscclevcesccos st WEE sacnicnussencneness “a Soo) He. Vermoeceven GB TRGGD. 6656 .n ice ices coee -coee ces ae ee eee . 1,000 
39 The Little Cook Bis We IER, w00 .s00es0eess 750 | Van Marcke...... 4t Cattle Resting. ..... x It ened Graves..... pike. setae 1,700 
.55 Morning Prayer. . A A. Benedict... ....00200 1,500 | Van Marcke... .. 56 A Normandy Bull.... ......... vedi SP. na Suddatewseninseceescese ~- Quan 
65 Arab Shepherds .. ea Herman Schaus .... seeeeee 49725 | Van Marcke .... 61 Springtime... iste Sale Gaetan 25 x32 . Montaignac, A 3,600 
12 Afternoon on the Hudson............22 x10 E. M. eee 4oo | W. Whittredge.... 2 A Pool in the Meadows ..-...... ...1t x 8 Layton Art Gallery . eer 160 
pa ee |. eee = ae rer 3 seo F.C, Waldentlles, © UOGREIG os cccccceccees cee -secee 18 x20 Franklin Murphy, Newark. ... 350 
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THE ART AMATEUR CHINA PAINTING COLOR STUDIES. 


ROYAL WORCESTER DESIGN 


By H. A. CROSBY. 





ORCHID DECORATION FOR A CRACKER JAR 








THRE ART AMATEUR CHINA PAINTING COLOR STUDIES 


ORCHID DECORATION FOR A CRACKER JAR 














ART AMATEUR CHINA PAINTING COLOR STUDIES. 





APPLE-BLOSSOM DECORATION. 


By H. A. CROSBY. 
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THE ART AMATEUR COLOR STUDIES FUR CHINA PAINTING. 








SECOND THREE OF A SET OF CACTUS DESIGNS. By H. A. Crossy. 






































THE ‘“ RIBBON” PLATES. DESIGNED BY Lucy Comrns. 


No. 1, CHeroxee Roses; No. 2, Sweet Pea; No. 8, HoneysuckKLE—OF THE SET OF A DOZEN. 





